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Definition and Types of
Co- Production Films

BIHAEXME

SRETIRRE2 A=MERX: &Rk, R EERA.
Film co-productions fall into three categories: co-produced, assisted and
entrusted.

ek, RHEEATARATMRMAATHEREKRE (X2 FSRAEY)  #
EES, HESZEMNDZREFRFERNGH MRS, XMEKSEHNGHAL, T
REAMTE P U EZE =% A 1Fis.

A Co- Production Film is a film shot by a China-based film producer and a
foreign producer that features joint investments (including funding, labor and
materials, joint filming, and joint sharing of both benefits and risks. Such films
are subject to preferential policies that are typically applied to domestic Chinese
films within the Chinese marketplace.

thiak, RESNFERNTAIREFRRAE, PENSEUFRET. 88 55
ZEERS, BRAEERN, REMBAE. thiaR#EANPERMTY, TEEBITH
AFL:, FREOHRAE, TEERZES R

An Assisted Film is a foreign-invested film that is produced in a China setting.
The Chinese partner assists a foreign producer in providing settings or filming
locations, facilities and labor at the cost of the foreign producer, but will not own
the copyrights as an assisting party. The assisted film must go through import
formalities as an imported film and is not subject to the preferential policies
typically applied to domestic Chinese films.

ERWER, BERENANENER, BRBIEERNSNRAERRPENZER, #5557
REBTIEHKREEN A, FEHEMMRN XMHMRNSmE NN TI7T SR
BFEOFLE, FEZE~FFE.

An Entrusted Film is a film in which a foreign party has fully entrusted a Chinese
party to produce according to specified content and technical requirements. The
Chinese party completes all work at the expense of the foreign party, but will
not own the copyrights. A film of this type is thoroughly considered an import
entering the domestic market and is not subject to the preferential policies
typically applied to domestic Chinese films.
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Co- Production Regulations and History

BIEAREXMEN KRS

2001 12 A 12 H, (BEEEZA) FESKRE 50 XESRW BT, B 2002
F£2 B 1 BT,

The Regulations on the Administration of Movies was adopted at the 50th
Executive Meeting of the State Council on Dec. 12,2001, and came into effect on
Feb. 1,2002.

2004 7TH6H, MTB2EAT (PINSERFIBREAEEME) , B 200448
B 10 BT,

On Jul. 6, 2004, the State Administration of Radio, Film and Television (SARFT)
promulgated The Administration of Sino-Foreign Cooperation in the Production
of Films Provisions, which became effective on Aug. 10, 2004.

20034 10 A 21 H, MBEREE (XFeNtSEEBRR I EIE. EIENLHE
ANy o

On Oct. 21,2003, SARFT promulgated The Implementing Rules on Toughening
the Cooperation Between the Film Sectors in Mainland China and in Hong Kong
and its Management .

2006 55 H 22 H, MBERAT (BEAEIAX () &%, BRREENE) ,
B 2006 £ 6 B 22 HFF A,

On May 22,2006, SARFT promulgated The Regulations on Movie Scripts
(Summary) Registering and Movies Administration, which became effective on
June 22,2006 .

2013 1A 17H, IMB2REHE (XFNRERAMEBLAFEENIITNE) -
On Jan. 17,2013, SARFT promulgated The Applicable Measures for Enhancing
the Administration of the Filming Cooperation between the Two Sides of the
Taiwan Strait.

20145 3 H 27 B, EXRMELNRTBEETR (EXRHELRBEEXFIT
EFBEEMEEREN) , WeESEATERNNEERBIBN.

On Mar. 27, 2014, the State Administration of Press, Publication, Radio, Film
and Television (SAPPRFT, formerly SARFT) issued The Circular of SAPPRFT

on the Trial Implementation of the Censorship of Chinese Domestic Films by
Local Competent Departments, which included measures for streamlining the
censorship of coproduced films, to transfer powers to lower-level departments.

6 China-international Co- production Handbook
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2016 F11A7H, 2EAARAERAZESEZERELH T (FEARKMES
AW R#EE) 5 HTF 2017 & 3 B 1 BEEERMT. ZEMERAEA. HWARZE
Sl EERHE, FTUSIRMMASERGBESY,; SFRFBEZFSEIE. H
R WEHREHELLFIZER, MERREA. BEMARRGRINGESR; ERERME
A HhBRBE IR SERE BT E A RNHTERE A, REREENINES.
SRR A ESIERLES

On Nov.7 2016, the Standmg Committee of the National People's Congress
issued the "People's Republic of China Film Industry Promotion Law" Which
was formally implemented on Mar. 1, 2017 . The law requires the legal persons
or other organizations in China can cooperate with organizations outside China
on film productions with the approval of the competent department of the
State Council; films meeting the requirements for creation, investment, income
distribution and other aspects, are treated as films produced by domestic legal
persons or other organizations; the state encourages the legal persons and other
organizations to make overseas cross-border investment through overseas and
other ways, to protect its foreign trade, cross-border financing, investment and
other reasonable demands for foreign exchange according to the law.

Table 1: Overview of Sino-Foreign Film Co- Production Agreements % 1 Shob&Ia R DR

A i £ B
Agreement Common Points Special Points
PR TR ARSI 1987.02 E—HEpAmNY
The Agreement on Sino-Canada Film Co- Production LS The first film agreement
hERR AN 2004.12 R E AEEMSRAT I
The Agreement on Sino-Italy Film Co- Production . . CFCC evaluates the investment ratio from both parties to
e S00706 ::iwzzziiﬁ determine if the film meets the criteria as a co-production
The Agreement on Sino-Australia Film Co- Production N i
Al
o e 2010.04 | agresments HEER, PIEHAEDEEREENRN, REQIER 10%
The Agreement on Sino-French Film Co- Production include provisions For encouragement, the income generated by the Chinese and
for applying for foreign films in China is taxed only of 10%
REFTTE B A L 201007 ;
The Agreement on Sino-New Zealand Film Co- Production prior approval for
film production and
EFEBH AN 201007
The Agreement on Sino-Singapore Film Co- Production after approval, for
LRI R AN oo a permit for public
The Agreemen( on Sino-Belgium Film Co- Production ! screening of ilms
i 2014.04 N HFASRAMET LR
The Agreement on Sino-Britain Film Co- Production zui‘“‘uﬁ?‘)ﬁﬁé Proposed upper/lower limits for the amount of investment
AR AL 201407 ELORTINE e pratan
The Agreement on Sino-South Korea Film Co- Production BEHE SHE Supplemented the technical terms for cooperation
PEENE AT AL 2014.09 Most of the

The Agreement on Sino-India Film Co- Production agreements include

REFEHEF B AN . RESINBZ7, BHERELLHIRG
The Agreement on Sino-Spain Film Co- Production ZOLEE aregulation Aiomed thais todiiction of third parties,

stipulating that “at but with limited proportions of investment
PEDHEE AP 2015.07 least 90% of camera
The Agreement on Sino-Malta Film Co- Production shots are exclusively
PEF=EY AN 2015.10 for the said film.”
The Agreement on Smo Netherlands Film Co- Production
SEBDEERT BN 2016.04
The Agreement on Sino-Estonia Film Co- Production
RERBEBR AN 2017.04
The Agreement on Sino-Greece Film Co- Production
PESEEH AN 201705
The Agreement on Sino-Denmark Film Co- Production
HESRERT AR 2017.06
The Agreement on Sino-Luxembourg Film Co- Production
REIA TSR R R 2017.06
The Agreement on Sino-Kazakhstan Film Co- Production
PEEB R AN LREB= N Y 30%
The Agreement on $ino-Russia Film Co- Production 20u01 z SRATHAS, EORMERR Ao, ATH. A
1. The co-production investment proportion of the third party
countries shall not exceed 30% of the total budget
2, Each co-producer should contribute at least one creator, one
starring role, one supporting role.
PERFEEHAHDY 201700 ERHERT, S1AEHAESSRALN LRI TRTS
The Agreement on Sino-Brazil Film Co- Production 80% 1 20% 1EEH 90% K 10%Under special circumstances, the

upper and lower limits of each participant's participation in the
investment can be adjusted from 80% and 20% to 90% and 10%
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B=K ANMEERTHINBEF A EETEEREA
INEEBRINSER. ERA. BEA. LA,
TUREBER BRABFE. #FBEg. B8
)

BEE EXRWHINESIEEHIBE A LT HIE,
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(—) 58 (ERIEFITEIE) 3 (GRFIBE AT
FHE (8BF) ) BIRAHIARA (BEREAREE
MAPIERBEGIFRE, TR ;
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[t Ay NS N
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B+7F RABRHNBER, SHEGHK, IS BRI (BRA AMIFAIE)
&, FRIERERAINGAT AR,
IMEESL ZHEFET R, RFEEERE, SR B2 RIHUE N ERIEFE,

FHER PIHINHUFERCEIE (BREARRFANL) BBRA, NI B
BEEH.

FH/\F PHEEEFINBRRA . FABURENREH6E, REPERATER.
FERATREEIRINEREY, MR B2,
EIRMEFR ZEMBEHETHERE, A ERIMNARFEZ [R5 FIHR,

B+HhF REBRFINBER, FEMPHEZT (B) 09, RIRRED. St
BET (B WAXNER  BIEER.

B+F NP REIRAERERNMEAELAERTS AR, FHREREER
EMENEEEITER,

FBI+—% WERFWERTH, K (BEEEFM) B9BXAELT.

F+HK ANMESHETEE. B ITHREATHEXBZFH/RETERNS
PRI,
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Selections of Specific Articles from
Co- Production-Related Regulations:

Sections from the Provisions on
the Administration of Sino-Foreign
Cooperative Production of Films:

Article 2 - For the purposes of these
Provisions, "Sino-foreign cooperation
in film production" refers to the
joint and coordinated production of
films, and the production of films by
appointment, inside or outside China,
by a domestic film producer that has
obtained a "Film Production Permit"
or a "Film Production Permit (Single
Film)" (hereinafter the "Chinese
Party"), in accordance with the law,
and a foreign film producer (hereinafter
the "Foreign Party").

Article 3 - These Provisions shall apply
to the cooperative production of
fictional films, artistic films, scientific
and educational films, documentaries
and special feature films (including
traditional films, digital films, films for
television, etc.) by Chinese and foreign
film producers inside and outside
China.

Article 7 - The State shall implement
a licensing system for Sino-foreign
cooperation in film production.
Domestic work units or individuals
that have not obtained a "Permit
for Sino-foreign Cooperation in Film
Production" or an approval document
may not produce films in cooperation
with foreign work units or individuals.
Foreign work units or individuals may
not produce films independently in
China without approval.

10 China-international Co- production Handbook
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Article 8 - To apply for Sino-foreign
cooperation in film production, the
following conditions shall be met:
1. The Chinese Party shall hold a
“Film Production Permit” ora “Film
Production Permit (Single Film)”
(hereinafter, including Sino-foreign
film production equity joint ventures
approved and registered in China);
2. Neither the Chinese nor Foreign
Party is currently subject to a
penalty period that bans it from film
production as a result of violation of
the Regulations on the Administration
of Films.

Article 12 - A "Permit for Sino-Foreign
Cooperation in Film Production" shall
be valid for two years.

Article 13 - Where it is necessary to
employ major, non-local personnel for
a joint production, these individuals
shall be approved by SARFT, and the
proportion of the major actors of the
Foreign Party shall not exceed two-
thirds of the total number of the major
actors.

Article 16 - Jointly-produced films
may only be distributed and screened
publicly inside or outside China
after they have passed examination
and obtained a "Permit for Public
Screening of Films" issued by SARFT.
In cases of films produced in
coordination or by appointment that
have passed examination, export
procedures may be carried out on the
strength of the approval document of
SARFT.



Article 17 - Where the Chinese and
Foreign Parties need to amend a
film for which the "Permit for Public
Screening of Films" has already
been obtained, they shall report the
matter to SARFT for examination and
approval.

Article 18 - The printing and post
production of negatives and copies of
Sino-foreign coproduced films shall
be completed in China. If this must
be completed outside of China due to
special needs, a request for approval
shall be submitted to SARFT.

The remaining negatives and
copies after editing shall be retained
temporarily by the Chinese Party, and
may only be exported after the film has
been publicly screened abroad for six
months.

Article 19 - Should a jointly-produced
film participate in a Chinese or foreign
film festival (exhibition), a record
shall be filed with SARFT according to
the provisions on the holding of, and
participation in, Chinese and foreign
film festivals (exhibitions).

Article 20 - The Foreign Party shall
employ creative talent and workers
related to the film in mainland China
through the Chinese Party, and shall
sign a contract with the employees
in accordance with the laws and
regulations of China.

Article 21 - Acts in violation of
these Provisions shall be penalized
in accordance with the relevant
provisions of the Regulations on the
Administration of Films.

Article 22 - These Provisions shall also
apply to the cooperative production of
films in China by film producers from
the Hong Kong Special Administrative
Region, the Macao Special
Administrative Region and Taiwan.

China-international Co- production Han
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Forms of Investment for
Co- Production

BHANRELR

FEEBEZ IS AENMA, URBEHHNER, BRERIMEHIFET KBENXN
E, BIEBA. FmULRANREBRNEFENNASHEAHEN BTN, BHEEXR,
EHRESSECFEIEFUTIMER:

With the enhancement of supportive policies and as film markets have been
rejuvenated, the investment climate has improved with a massive influx of
government, industry and non-government capital to the film production sector.
Film co- production in China comes in the following forms:

HiEKR: FEREIRAMBERRERS S HEEREBREYR. BEEREFE
WO BIZBENARIE, RFRIVEW, BER. (IR 2) MEREEBEREM
BHREmRIhNENZ—,

Direct Investment: Direct investment is intended for a film production that is
wholly invested in by a producer or jointly invested by several parties. The party
or parties contributing direct investment will have the right to share future
earnings. The investment pattern is clearly defined and fast-rewarding. "Wolf
Warriors Il " offers one of the most successful cases of direct investment in film
production.

RITHER: 2014 FHECHET R (XTXFEXLABETEFBENBAD) , &
FHRITERINAG, NBREFRMER, SFEILRET. IHERT. IART. BRE
RI7. EERT. BHRTEEITEASMRSNER™0, /T AREBTHN
RBIIE, i, (EBR+=1) BRELERT L5 ZAER; BRRSEN (i
TE) BRICRBT 12 e =53 ChIIR) REPRIRT 6 FHRE.
Bank Loans: In 2014, seven ministries and commissions of the Chinese
government issued "The Circular on Supporting Several Economic Policies for
Film Industry Development", in order to encourage financial institutions to
provide credit for film production. A number of financial institutions, including
Beijing Bank, Industrial and Commercial Bank of China, Bank of Jiangsu,
China Minsheng Bank, Huaxia Bank and China Merchants Bank, supported film
production drives with innovative financial products such as mortgages on
intangible assets. For example, "The Flowers of War" was given a loan of RMB 150
million from China Minsheng Bank; "Flying Swords of Dragon Gate" (directed by
Tsui Hark) RMB 100 million from Beijing Bank; and "Tiny Times" RMB 60 million
from the Bank of Nanjing.

'I 2 China-international Co- production Handbook
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FEE BRESFAEERABARI X1, $UEET, B8E 2013F11

A, REEER 111 Akl EE, GEBRTsISRAES. FILRERHES. Tl
PE. VC HHABNMURF=IBEERAZREEE,
Film Funds: Film funds are gaining in popularity as an emerging investment
pattern. China developed 111 culture industry funds by November 2013,
including government-guided investment funds, industrial investment funds,
private equity, venture capital and other investment institutions, as well as
industry-integrated investment funds.

BAIE: AT RN, AOZMEERTREZNT SENSIENER AR
FNEER, b (B2 4) (EAL) (ThRmH) EMBERZHEN o
Product Placement: Product placement, namely embedded marketing, mitigates
investment risks. Many film companies use product placement - a stable means
of profit - as the dominant pattern of investment in film production. Examples

are "The Mermaid", "Kung-Fu Yoga" and "Transformers: Age of Extinction", all of
which feature a great deal of product placement.

EBRMER: BRi@EAREEANERNEREBARNTAESMBERBEAESRXHN
f871, BEABZTLLARENTHARENTS, UME “BREE" . BEN ‘B
REW « BR BT %

Network financing: Present network financing platforms, including Zhongcou.
cn, have not yet assumed the power to transform the conventional means of
film production, but they add to mcans of financing film industry development.
Examples include Alibaba's "Yulebao", Baidu's "Baifayouxi"and JD Online

Shopping Mall's "Coufenzi."

BRT A LR EIRY 5 MR RRBERINZ IS, RAFRE. BIRHASF BRI ARAL
IIMABERERENTEFR.

Copyright pre-sales, government investment and other sources provide
important means of production financing in addition to those listed above.

China-international Co- production Handbook 13
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China's Departments of
Co- Production

BRABEENA

1. EXHEYARTBEBBRER
State Administration of Press, Publication, Radio, Film and TV
(SAPPRFT)

2. FEREESERIF AT
China Film Co- Production Corporation (CFCC)

3. EREBEN]
SAPPRFT provincial departments

14 % PohaE
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Approval Procedures for
Co- Produced Films

Chinese-foreign film co-productions and assisted co-productions fall into three
stages: application to establish a project, production and the review and approval
of the completed film.

Stage One: Application to Establish a Project

1. Domestic and overseas co-producing parties enter a co- production agreement
or letter of intent;

2. The lead domestic party processes an online application with the E-Government
Network under the State Administration of Press, Publication, Radio, Film
and Television (dy.sapprft.gov.cn/); (Note: For co- production and assisted co-
production, submit to provincial or municipal authorities for radio, film and
television; or in the in case of a change in status from a domestic production to a
co- production, submit to China Film Co-Production Corporation (CFCC).

3. The lead domestic party delivers the proposed script and application
documents to the provincial or municipal authorities for the region in which
the party is registered for comments on script; where the lead domestic party is
directly under a central or state organ (Army), it shall submit directly to CFCC;
(Note: The lead domestic party must be eligible for co-producing films, namely
having produced or coproduced two or more films, and will need to produce
"The Film Public Exhibition Permit"of the films it has produced, as part of the
application documents.)

4. The lead domestic party submits the script and application documents to
CFCC, including:

1) An application letter establishing the project that is jointly signed by all
parties (original with official seal of each party);

2) Company profile of each co- production party (including performance record,
address, postal code, telephone and fax numbers, email and website);

3) Valid business license for each party (copy);

4) Proof of financial credit issued to each party from their respective banks (not
proof of deposit);

5) Letter of authority for the person responsible for the project issued by the lead
domestic party (original with official seal, including contact information of the
appointed person: address, postal code, telephone and fax numbers, and email) ;

6) Letter of Intent for co- production or assisted co- production signed by all
parties (copy) ;
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7) A list of major creative contributors, including names, nationalities and
filmography of the screenwriter, director, cinematographer, production designer
and leading actors as well as copies of their passports or ID certificates; for
leading actors, their roles in the film must be stated (in films, overseas actors
must not exceed two-thirds of the main cast; there is no such requirement for
assisted co- productions);

8) Letter of authorization from the screenwriter authorizing the parties to exploit
the work (copy with signature by the screenwriter);

9) Synopsis of the film (within 1,000 words)

10) Three copies of the script in simplified Chinese, font size 4, with numbered
scenes and pages.

5. CFCC will read and assess the script and application, and then produce a
written report before submitting it to the relevant authorities;

6. The authorities will issue "The Film Project Establishment Notice" and "The
Chinese-Foreign Film Permit co- production”;

7. CFCC will execute the agreement with all parties.

Stage Two: Production

1. After the film has been approved to shoot, the lead domestic party shall file
the following documents online with the E-Government Network under the State
Administration of Press, Publication, Radio, Film and Television before submitting the
same documents in print to CFCC:
1) Concrete information needed for "The Official Shooting Plan" drafted and issued by
the Film Bureau, including:
(1) Names of all parties
(2) Chinese film title
(3) Production period
(4) Shooting locations in China
(
(

5) Entry and exit ports for customs clearance
6) List of departments and organizations "The Official Shooting Plan" is addressed to
and copied on;

2) An application letter for hiring overseas major creative contributors (there is no such
requirement for assisted co- productions), including:

(1) Names of all parties

(2) Chinese film title

(3) List of overseas major creative contributors (screenwriter, director, cinematographer,
production designer and leading actors) to hire, including names, nationalities and
filmography; leading actors' roles in the film must be stated;
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3) An application letter for the English version of the film title (there is no such
requirement for assisted co- productions), including:

(1) Names of all parties

(2) Chinese film title

(3) Proposed English film title for release ; an explanation is necessary in case of
non literal translation;

4) Where necessary, an application letter for change of co- production party or
parties, including:

(1) Names of original parties

(2) Chinese film title

(3) Reasons of changing party or parties

(4) Names of the party or parties to change. Necessary additional documents:
statements from the parties involved (including from the quitting party or
parties), company profile and proof of financial credit of the new party or parties,
and a Letter of Intent regarding the between the updated parties;

5) When necessary, an application letter for change of Chinese or English film
title, including:

(1) Names of all parties

(2) Original Chinese or English film title

(3) New Chinese or English film title;
2. When necessary, the lead domestic party shall submit an application letter
together with the copies of the overseas crew's passports to CFCC for visa
processing;
3. If CFCC is asked to process customs clearance for the temporary import of
filming equipment, film stock, and audio and visual products, a letter of attorney
and other relevant materials must be provided by the lead domestic party.

Stage Three: Review and Approval of Completed Film

1. After the film is completed, the lead domestic party shall process the film
review online with the E-Government Network under the State Administration
of Press, Publication, Radio, Film and Television, and deliver the completed
film in HDCAM format together with the relevant documents to the provincial or
municipal authorities for the region in which the party is registered for comment.
Afterwards, it shall submit to CFCC for assessment and verification before "The
Film Review Decision" is issued. If the lead domestic party falls directly under a
central or state organ (Army), it shall submit directly to CFCC for comment. Upon
initial approval, CFCC shall submit the film to the relevant authorities for final
approval;
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2. The lead domestic party must submit the following materials to CFCC for the
film review:

1) Viewing comments produced by the relevant provincial or municipal
authorities;

2) Completed film in HDCAM format;

3) The Domestic Feature Film (film or digital) Review Statement;

4)The Domestic Film Review and Approval Form, filled out by the lead domestic
party, to include four originals, each with an official seal, plus a digital version;

5) The Major Creative Contributors Form, made out in duplicate, plus a digital
version;

6) An application letter for the English film title;

7) Where applicable, a copy of the approval for change of the co- production
party or parties;

8) A digital version of the complete dialogue;

9) Credits and lyrics;

10) "The Film Production Permit (Single Film)" returned by the processing party;
11) Where applicable, a copy of approval for change of the film title;

12) A copy of the co- production agreement between all co- production parties;
in case of change of co- production party or parties, a copy of the updated co-
production agreement;

13) Stills (no fewer than six);

14) A Letter of authorization from the lead domestic party for the person
responsible for the collection of "The Film Public Exhibition Permit" (with official
seal);

Note: Items 4), 5), 8) and 12) may be copied onto two compact discs, one for CFCC
and the other for the Film Bureau.
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Film Production Companies
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Generally speaking, there are two kinds of film production companies, one is
state-owned, and the other is privately-owned. The number of film production
companies has reached 12,000, all of which produced 772 feature films. But only
a few of them hold influential position in the film market of China, such as the
state-owned China Film Group Corporation(CFGC) and Shanghai Film Group
(SMG), the privately-owned Wanda Pictures, Huayi Brothers, Enlight Pictures,
Bona, Le Vision Pictures, Alibaba Pictures, Tencent Pictures, Huace Film & TV and
Media Asia Group.

REFAWM—ELESEFHFRENFELL, MAMRE REBIIGE LS,
l:ﬂ]T‘EEs-/ A, WA ZIMEITZEEREIRTT. ERER. ZALLE. TTERFARE
G, EREERENAAETESHNEREZANEMES, 30 ZREFBNM,
F/%EP%Z\ F2oh, EEERER. RMERER. EkiIEE,vilLﬁ TERVEER
FRES, KRR AT N BEE-EREIN, KEBoERBHAGEA R
Ko

The box office of films produced by the privately-owned companies has always
occupied over half of the total in China. The business of these companies has
extended beyond investment of film production to film distribution, online
ticketing, artists agency and derivatives. The state-owned film companies
undertake the task of mainstream movies. There are more than 30 state-owned
film companies all over the country, a few of which are still the leading powers
in the film market of China, such as CFGC and SMG, some of which are small, but
have strength in features, the most of which are barely survive.
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Founded in February 1999, CFGC is
made up of a combination of eight
former entities, including China Film
Company and Beijing Film Studio.
With 15 wholly-owned subsidiaries
and branches and nearly 30 majority-
or partially-owned companies, CFGC is
currently the only company with film
import rights within mainland China.
It is also China's most productive film
company. In 2013, CFGC was involved
in the production and distribution of
25 films. On Aug. 9, 2016, CFGC listed
on the Shanghai stock exchange.
SFG is a large-sized film company
established through the combination
of Shanghai Film Studio, Shanghai Arts
Film Studio, Shanghai Dubbing Studio
and others. Shanghai Film Group
(SFG) owns five large film production
enterprises, 14 film producing firms
and several large filming bases, as
well as China's first cinema line, the
Shanghai United Circuit. On Aug. 18,
2016, SFG also listed on the Shanghai
stock exchange.
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In contrast, privately-owned producers
are the workhorses of the Chinese
film sector. In 2016, Huayi Brothers
released more than 10 movies like
the "I Am Not Madame Bovary" "The
Wasted Times" "Warcraft" "When Larry
Met Mary" "Mojin-The Lost Legend""Mr.
Six", etc. In the global market, Huayi
Brothers and US STX company have
cooperation on several films, the

co- produced film "Bad Mums" gain
more than 1 billion RMB at the global
box office . In addition, Huayi Brothers
has invested in "Warcraft", which wons
a global box office of about 2 billion 970
million RMB. In 2016, Huayi Brothers
global box office exceeded 6 billion
500 million RMB. Enlight Pictures
issued a total of fifteen movies in 2016
including the "Bigfish & Begonia" and
"Chongging Hotpot" "Yesterday Once
More" gained a total of 6 billion 420
million yuan at the box office. Bona
Film is China's first Privately- owned
film content producer with a complete
industry chain and strong distribution
capabilities. It is also the first company
to make the attempt to guarantee
release. In 2016, it produced a total of
13 flims, including the box office winner
"Operation Mekong" . On Dec. 20, 2016,
it completed a 2.5 billion RMB A-round
of financing after its privatization. After
this, Bona Film was valued of 15 billion
RMB. In addition, Wanda Media, Hairun
Media Le Vision Pictures, SMI, Beijing
Culture and other film companies also
have their own characteristics, which
brings diversity to the development of
Chinese film.
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In 2014, network companies scrambled to
be next to LETV in the film sector. Youku
Tudou (a native version of Youtube) and
Tencent are producers, while Alibaba,
iQiyi, LETV and Youku Tudou have
established film and TV subsidiaries.
Alibaba's Yulebao, JD Online Shopping
Mall's Coufenzi and Baidu's Baifayouxi
are challenging conventional means of
film production financing. In addition to
investment and M&A, they are engaging in
mass financing, resource replacement, big
data mining and research, film derivatives
and marketing.
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Table 4: Chinese Film Producers (primary)

IN—BBESIRT R RV EH 010-66812329 (ARL—%)
August First TEF—S (BTN -
Film Studio No.1 Beilijia, Liuligiao, Ren Ming Yi Tiao Xin, Yi
Guanganmenwai, Beijing Jing Lie Huo
KRR EME KRBT 1118 S 0431-85952747  (FZFEd) (WA&£A) - www.cfs-cn.com
Changying Group No. 1118 Honggqi Street, The 1911 Revolution,,
Changchun, Jilin The Assassins
PR IERTERHIIALE 25 S 010-62259347 (REEMAY (FRE)  www.chinafilm.com
China Film Group No. 25 Xinwai Street, Haidian District, (KIES) -
Corporation Beijing American Dreams in

China, Red Cliff, CJ7

A==t 7 il
Emei Film Group

V)| B AR B F BT /RS 360 S 028-87333890
No. 360 Qingjiang Road East,
Qingyang District, Chengdu, Sichuan

GLFsee) (mEFw) -
Let the Bullets Fly,
Buddha Mountain

www.emdy.cn

EFBY
Huaxia Film
Distribution Company

REEXTEERRER 13 SHRRAE
PR 7 ST 9 R

9/F, Building 7, Gengfang
International Center, Jia 13 Huayuan
Road, Haidian District, Beijing

010-82257979

(&) (ERXR)
(=g -

Drug War, Dangerous
liaisons, A Chinese Ghost
Story

www.hxfilm.com

&R
Shanghai Film Group
Co. Ltd.

EiEHIHRIKKIEN 52 S
No. 52 Yongfu Road, Shanghai

021-64387100

(2046) (ATHER 3)

() (k) -
2046, The Mummy: Tomb
of the Dragon Emperor,
Lust « Caution, The Lost Bladesman

www.sfs-cn.com

Blvale:h 7 =il
Tianjin Northern Film
Group Corporation

PSE el Mol

T SHURLGRETE B B

Kaide Complex Building-B,

7 Rongyuan Road, Huayuan
Technological Industry Zone, Nankai
District, Tianjin

022-23858050

(s

(FielE 3) (REKEED)

(UKAEAND -+
Lethal Ninja, Infernal
Affairs Ill, Legend of the
Touch, Grace Under Fire

www.tj-film.com

AR ER PR MEEX AR 508 S 029-85514752 (BRI -~ Www.

West Movie Group No. 508 Xiying Road, Yanta District, Blades westmoviegroup.com
X' an, Shannxi

AR R ER HREKDREKELTR 1S 0731-85541247  (HikII&Et&) WWW.Ctvwx.com

Xiaoxiang Film No. 1 Shaoshanzhong Road, Yuhua (FEE—R) -

Group Inc. District, Changsha, Hunan The New Longmen Roadhouse,

Home Sweet Home

=BT ER
Yunnan Film Group

ALRFBAX SR 10 SimF
FEAEERR AB FE 1703
Guanghua Guoji Block AB,
1703, Jin Tong Road 10,
Chaoyang District, Beijing

010-85906669

(RismzaamnE) WWW.
(PEEUA) - yunnanfilmgroup.
Bait 3D, American com

Dreams in China

BT ER
Zhujiang Film Group

T ARAEM NTSEREKATETEE 354 S
No. 354, Xingangzhong Road, Haizhu
District, Guangzhou, Guangdong

020-34316720

(RBIE) (BUKKE) www.zj-movie.com
(i) -

Double Trouble, As the

Light Goes Out, All Man

Are Brothers-Blood and

Dragon Sabre /Water

Margin: True Colors of

Heroes
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Table 5: Privately-Owned Film Producers (partial)

[BES A2 FEM T RIX 0571-85022077 (ks - BREERR) -
Ali Film X7 969 S Journey to the West:
No. 969 Wenyixi Road, Yuhang Conquering the Demons
District, Hangzhou, China
NSEE ERERDARBXARETEAER 3 010-84990264 (Wesee) (Ex=E=)  wwwxmbt.com.cn
Beijing Galloping Horse SEZAAE 11 /R (&IRRY -
Media Co., Ltd. 11/F, Juran Tower, No. 3 Metallic Attraction:
Nandajiejia, Dongzhimen, Kungfu Cyborg, Just
Dongcheng District, Beijing Another Pandora’ s Box,
Reign of Assassins
THgAEAL LRI =FALE 010-56310700  (ZHHK=) (ZIT¥E)  www.bonafilm.cn
Bona 1 SIEEER AR 18R (—f5im) (+AEE)
18/F, Tower A, U-town Office Building, CRAmfTED) -
No. 1 Sanfeng Beili, Chaoyang Overheard, Flying Swords of
District, Bejing Dragon Gate, The Grandmaster,
Bodyguards and Assassins,
Operation Mekong
[=ES N ERBHAPARNZIFELRE 1 S 010-59205000 (FREE) (Rz= 1) -+ www.chengt.com
Chengtian NO.1 Anjialou, Xiaoliang Magiao Red Cliff, The Storm
Entertainment Road, Chaoyang District, Beijing Riders Il
AN LR RIARE 5 S 010-84409922 (Ealy - www.ciwen.tv
Ciwen Media BEYC A B BE The Seven Swords

Tower B, Dawn Building, No. 5
Jingshun Road, Chaoyang District,
Beijing
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Table 5: Privately-Owned Film Producers (partial)

RRBY ERDAEPXEMHAR 138 S 010-85185275 el ErEE)
EDKO Film Ltd. 172 SFHEAE 611 & (BT -
Room 611, Danyao Building, Finding Mr. Right, Fearless

No. 138 Wangfujing Steet,
Dongcheng District, Beijing

DMG &5 RHEAPAXEASMART 26 SERSMEN  010-85653333 (REAL) www.dmg-china.cn
DMG Media S5 R (HHrfFERIE) -

25/F, Chaowaimen Office Building, The Founding of a

No.26 Chaowai Avenue, Chaoyang Republic, Go Lala Go!

District, Beijing

FRFRREE JERAEARARCEIHLE 9 SEEE  010-84430350 (=E) (EFAE) -  www.chinaddp.com
Dreams of Dragon FROIFTE C9 # 3202 Cloud Atlas, The Old
Picture Co., Ltd. Room 3202, C9 Building, Hetong Summer Palace

Innovation Park, No. 9 North of
Jiuxiangiao Road, Chaoyang District,

Beijing
Pusts =A% IRHEREXMFEFRE 11 23S 010-64516000 (RZwix) www.ewang.com/
Enlight Pictures #3E (RRRE) (S - emovie/

3/F,No. 3 Building, No. 11 Hepingli Badges of Fury, Speeding

Street East, Dongcheng District, Angels, Flash Point

Beijing
SN ERTHAAX L EIERES S 010-64897799 (BR=EN) - www.hairunmedia.
Hai Run Movies& TV i&§iBfEIRAE Perfect Baby com

Production Co., Ltd. Hai Run Media Buiding, No.5 An
Yuan An Hui North, Chaoyang
District, Beijing
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x5 BPHREFIFHM  Table 5: Privately-Owned Film Producers (partial)

MARK ERFBEXAENBE—S CNBFED - www.hlcg.com.cn

He Li Chen Guang 2ol v 2| Tiny Times

International Culture  Caijin Creativity Industry Park,
Media (Beijing) Co., Ltd. No. 1 Dongbalizhuang, Chaoyang
District, Beijing

et BEREEMNTATIX AR (==
Heng Ye Film RIHEK 31F GREENIRE) -
Distribution Co., Ltd. 31/F West Zone Jinyuanda Girls, The Stolen Years
Square, Guanda Road, Taijiang
District, Fuzhou, Fujian
£ IEREAEX TS 13 SEEtRE ~ 010-84059808 (#EH) -
HS Media it 1 Stk SoYoung
No. 1 Building, Shimao International
Center, No. 13 Court, Gongtibei Road,
Chaoyang District, Beijing
LA ATATNHAEROEWEX P 0571-87553088  (HFEL) (IFRE) -+ www.huacemedia.com
Huace Film & TV 6835 C-CEE AWedding Invitation,
C-C Tower, No. 683, Wenerxi The Silent War
Road, Xixi Creativity Industry Park,
Hangzhou, Zhejiang
EIHRH JERBIAX KRBTSR 010-64579338 (REREE) www.huayimedia.com
Huayi Bros. Media Loutai Section, Wenyuhe, Tianzhu, (P50 « FEBERD)  (ThK)
Group Shunyi District, Beijing CERDIRLY -

Mr. Go, Journey to the
West: Conquering the
Demons, Kung Fu Hustle,

If You Are the One
BRiEA JERAFAX P ERE 105 S 4009991861 (FEER) (hER) -
Le Vision Pictures RiREEAE 11 Hello Babies, Tiny Times

11/F, Hongcheng Xintai Building,
No. 105 Yaojiayuan Road,
Chaoyang District, Beijing
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Table 5: Privately-Owned Film Producers (partial)

SR ERMEHAX =B EFAERE5S C 010-64689166 (HEH) (&) -
MaxTimes BE—E So Young,
1/F, Tower C, No. 5 Xiwu Street, The Viral Factor
Sanlitun, Chaoyang District, Beijing
FiBELE EETmEAXEI g 427 S 15 021-63190068 (BTRS) www.mrcartoon.cn
Mr. Cartoon 301E Seer
Room 301, No. 1 Building, No. 427
Jumen Road, Huangpu District,
Shanghai
R JEREHEARAR) \ BEFA SRRt (HIRE 3)
Sil-Metropole 70 St 106 = (R -
Organization Ltd. Room 106, No. 70 Building, Yuanyang Overhead 3, The
Tiandi, West Balizhuang Li, Chaoyang Grandmaster
District, Beijing, China
= S IERTHAAXTASIALER 6 S (EMEE)
SMI Corporation BERLDELE (MEFY -
Limited 19/F, Tower D, Vantone Center, The Last Supper, The
No. 6 Chaowai Avenue Jia, Guillotines
Chaoyang District, Beijing
=i A ERHAAXE AR 010-84440248 (RMENIESE)
TIK Films 6 Sz ABER 7 St% ez -
No. 7 Block, Time Court Center, The Stolen Years,
Shuguang Xilijia No. 6 Court, Ripples of Desire
Chaoyang District, Beijing
TIiREAR LRI EE 93 STHiA 010-58205599 (fEBRAID) www.wandamedia.cn

Wanda Pictures

I'H 12520 E

20/F, Building 12, Wanda
Plaza, No. 93 Jianguo Road,
Chaoyang District, Beijing

(RMRAE) (I -
The Great Hypnotist,
Man of Tai Chi,
The Great Wall
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Film Distributors

EHRRBRBEREERRE, RITABRARERNESET REEHIE. KUKk
S5RE/RIENEK. LMETE, BaiPEERNARITRARBERE LT, £E
&17, FHEREB. BER. ERl. Bl BNETT. *ERFAL. RAgl.
mEEl. Kinml,

A film distributor will determine and implement the marketing strategy, as well as
cooperate with the cinema chains about copy release and film screening. For the
time being, the major distribution companies include CFGC, Huaxia Distributions,
Huayi Brothers, Enlight Pictures, Bona, EDKO Films Le Vision Pictures, Wuzhou
Film Distributions, Heng Ye Film Distributions and Union Pictures.

MEATIRIRE, BEXRLEFTUSNDWETIT. EiTkiT. RERIT. MBI R17%
&R Hi, 2KAITERAZENIRI, BEINREXERR, flRA. R175.
&SRB —ERNLL IS BRBWN. H#ODKE URERBIHPERE UL
EFERHRAXMAR, BREZIENE, #ODKEBREMES LN, ZinL
TRRITH—RMEEME R R FRN. BIMRINE, HZ—ERMRNEER.
MBI R ITREEPERENATERR, TEZHXHA, RARMEEs#tAE
HAECSAIT, MEMERAXNERATAEMAETRITRBNLITE (LU 08
X) R%17, BCOWE—ENEEREMS M.

There are four basic modes of film distribution: profit-sharing distribution, buy-
out distribution, agent distribution and marketing assistance. Profit-sharing
is the most common. Producers, distributors, theater chains and cinemas
proportionately share box office revenues after deducting expenses. All imported
profit-sharing films and most domestic films with medium-to-above box office
receipts adopt this means of distribution. It is worth noting that imported profit-
sharing films are dominated by CFGC and Huaxia Film Distribution Co., Ltd.
Buy-out distribution means that the distributor purchases the film, the digital
copyright and the television copyright, and pays certain copyright fees. Marketing
assistance offers a distribution mode with Chinese characteristics, mainly aimed
at buying out films. CFGC and Huaxia Film Distribution Co., Ltd will not release
buy-out films after import, but will deliver them to other qualified distributors (in
the name of promotion) and charge a percentage of the management and royalty
fees.
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MR ERZAMRINRARE, RART k. BRilEz IMIEEHTRE,

With the development of the Internet, online theater chains have gradually
become an important distribution channel. For example, the Distribution Alliance
for Online Theater Chains, set up in March 2011, has attracted famous members,
including LETV, Tencent, PPTV, Thunder, StormPlayer, PPS, Youku, Phoenix Video
and Sohu Video. They possess a comprehensive copyright library of films and TV
shows through exclusive sales and distribution, and have become an important
supplemental cinema and film channel.
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Another trend worth noting is the rise of the online ticketing,which has already
become the first choice for young people. After several rounds of fierce competition
and annexation, the top three online ticketing platforms are Maoyan, Wepiao and
Taobao ticket. Their market shares are 22.96%, 19.77% and 15.79%. At present,
these three online platforms cover about 6,000 theaters, which counts about 80%
of the year's box office. It is obvious that the Internet has caused profound changes
to the Chinese film industry. On one hand, the online ticket platform has reduced
expenses, saved time spent in queues and enlarged audiences. On the other hand,
cash income and member card businesses have been impacted, resulting in a
continuous decline in average ticket prices.
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5]  Table 6 Film Distributors

ZREBE FERMBRMX EMFH AL 138 010-85185275 (Elo0 ek -0
Edko Film Limited S 12 SARAEG61LE (EITR) -
Room 611, Danyao Building, Finding Mr. Right,
No. 138 Wangfujing Street, Fearless
Dongcheng District, Beijing
b ERBHAX=FILE 1 SEE 010-56310700  (EHIARZE) www.bonafilm.cn
Bona EfRAZE 18R (RITEER) (—HRID)
18/F, Tower A, U-town Office (+RE) -
Building, No. 1 Sanfeng Beili, Overheard, The Flying
Chaoyang District, Beijing Swords of Dragon
Gate, The Grandmaster,
Bodyguards and Assassins
KEEERR JERHEAAXA=IFHRER 9 S E/R  010-65813048 GEFETE) - www.mydesen.com

Desen International
Media

RE
Full Tower, No. 9 Dongsanhuanzhong
Road, Chaoyang District, Beijing

Let The Bullets Fly

pyez+-A4
Enlight Pictures

ERBRFMXMNFERE
11S3S#3E

3/F, Building 3,

No. 11 Heping Li East Street,
Dongcheng District, Beijing

010-64516000

(F=wix)

(FRRRAE) (FAERD -
Badges of Fury, Speed
Angels, Flash Point--

www.ewang.com
Jemovie/

LLERT IEREEXEERE 13 SRBE  010-82257979 (FE&) (EERXR) www.hxfilm.com
Huaxia Film PRl 7 SH 9 R (fEzcusm) -
Distribution 9/F, Building 7, Gengfang Drug War, Dangerous
International Center, Jia 13 Huayuan Liaisons, A Chinese
Road, Haidian District, Beijing Ghost Story
EERE JEREBIMN XK= BRIAE S B 010-64579338 (KIEE) (7l FEER) www.huayimedia.

Huayi Brothers

Loutai Section, Wenyuhe,
Tianzhu, Shunyi District,
Beijing

(%) (rmmit) -

Mr. Go, Journey to the West:
Conquering the Demons, Kung
FuHustle, If You Are the One

com

BRA
Le Vision Pictures

LSRR KRR 105 SRS
ZRE 11 1%

11/F, Hongcheng Xintai Building,
No. 105 Yaojiayuan Road, Chaoyang
District, Beijing

4009991861

(FBER) (hBE) -
Hello Babies, Tiny Times

ST EAS R 68 S 010-65531381 (DFEL)
Beijing Union Pictures  F#7 S 307 (101 JRREE) -
Room 307, Building 8, Julong Garden, AWedding Invitation,
No. 68 Xinzhong Street, Dongcheng Say Yes
District, Beijing Y
Rk 021-62565899 (8 EFEME) - www.smgpictures.cn

SMG Pictures

HishRREERE 651 S
[ERRE=

3/F, Broad?ast and TV Building, No.
651 West Nanjing Road, Shanghai

Finding Mr. Right

== 7]
Shanghai Media Group
Limited

EiETIKAERE 52 5 3 S 2 #
2/F, Building 3, No. 52 Yongfu
Road, Shanghai

021-64332558

(REE) (@F) -
Kung Fu Dunk,
Painted Skin

www.sfs-cn.com

VP2
Wanda Pictures

IERBEEXERERE 93 S

T 5 12 SHN R

20/F, Building 12, Wanda Plaza, No. 93
Jianguo Road, Chaoyang District, Beijing

010-58205599

(HEBR AT CRAREE) -+ www.wandamedia.cn
The Great Hypnotist,

Man of Tai Chi

ik 2 Sl
China Film Group
Corporation

IERMEEKFIIAL 255
No. 25 Xinwai Street, Haidian
District, Beijing

010-62259347

(REGKA) (FREE)
(IES) -
American Dreams in
China, Red Cliff, CJ7

www.chinafilm.com
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Film and TV Marketing Companies

FAEHABEERETH A SRTABZIN B B HITEHRYEFLIEN
HAAFIE. MBUNMER. BIEREMIEN (KT 33 XY« (FED , FARFIE
REZEN (BR2) « (WD) , OSEA—SEZHMY, HaRZH IR
FEHEFM.

A film and TV marketing company is an organization other than a film producer
or distributor that specializes in film and TV marketing and planning services.
The success of any film, from the box-office hits "Love is Not Blind" and "Lost in
Thailand", to star-studded "Painted Skin Il " and "1942", are more or less related

to marketing.

0% 9%
O... "..... ssoesssssssnssnsssasssasssssnsnssssnnnsn
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BHAR
Marketing
Company

Table 7: Film and TV Marketing Companie
FEISE BRREIE REREH P4k
Business Scope Telephone  Case Studies Website

xT
In-entertainment

EPS

Complete film and TV services

010-65691031

(ES
(S ESAT)
Love is Not Blind, The Hunger
Games, A Wedding Invitation
Now You See Me
The Village of No Return

3K CVEERLD (D FEL)
i (S -

www.in-ent.cn

fHiE

Wisdomfish

ETF R

24 010-52402621
Interactive marketing based on

new media

wisdomfish.com

Titanic 3D, Pacific Rim,
Iron Man 3

E53°414
MaxTimes Culture

RREE ¢4 010-64689166
Entertainment integrated marketing
communication

Chegtt2) . (2RE
) (HEE) (P
Tiny Times 2, Silent
Witness, So Young, The

www.mydesen.com

Viral Factor
HERE AL T 010-59395368 (BB (BIFEBA 2) ww.chinamagic.com.cn
Chinamagicfilm Film and TV marketing and actor (RIAED -
promotion Black Coal, Thin Ice, The

Expendables 2
Legend of the Demon Cat

mRIE
Guoliang Youxi

HE R 010-58625232

Film and TV-related materials

€007) . CHKH
(BmEE
Skyfall, The Bullet
Vanishes, The Dragon
Knight

BERE
Trailerbrothers

T I
Trailer production

N weibo.com/
trailerbrothers

Grandmaster, The Expendables 2

Pt

BATTLESTAR Studio

&R EHIE
Trailer production

010-69533988

(BRZE) « (RS - weibo.com/
The Queens, My Old Classmate tianmingblog
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Chinese Film Market General
Conditions

REBEHIARMIE

(W BfERETHEEERNE? HFLURE,
Please offer some insight into the current overall condition of the Chinese
film market.

LW HN 21 B2 S, REBESLFGES S \RRLER, TR HE.
EEURTERHBENBREHEESIE, 2003 FHELEBELEET N IT
7T, AFEZEH 2008 FR2EEFAK 40 ZTTAX, AE 4341127, BR
HNEHHRET; 2010 FHERFZEEREEIELZ, HENEKHEEIE;
FEAEMAFER 2016 FHEBFREBIAET) 457.12 27, £FHE 84 B
RERIZ, 9 BEEAMEERK 101270, PERAEKE - KEFRE T .

S5itER, BERASRRRIRIER, RIRHERD T REBR LR,

2010 £ E 2016 3k, MARFEHR2EMN LR, SE2EZEEY

70% BILL, BReRBESKIERRE, STEMNKES; #2017 F£3 8, E
TR EHUAT) 44489 1R, FHEXINL 19 RIBE, UEEHKE—
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The Chinese film industry stepped into a period of rapid
development upon entering the 21st century. The number of
films, cinemas and screens as well as box office revenue has
increased year-by-year. In 2003, the total box office revenue
was RMB 900 million. Five years later, the figure smashed
through the RMB 4 billion barrier and reached RMB 4.341
billion, making the Chinese market one of the world's top
10. In 2010, box office reached over RMB 10 billion. In 2016,
China's box office revenue reached RMB 45.7 billion, with 84
films over RMB 100 million and 9 films over RMB 1 billion, and
become the world's second largest. Meanwhile, a continuous
increase in theater chains and cinemas has promoted the
development of the Chinese film industry. From 2010 to 2013,
the top 10 theater chains by box office occupied about 70% of
the total box office revenue in China. Giant theater chains are
on the horizon with a higher and higher concentration of the
market. As of March 2017, the total number of Chinese film
screens reached 44,489, with an average of 19 new screens
per day, ranking first in the world.

aiRAREEPEEFEFNEESNZ — FEREBRGIFH
FRE4%t, 2016 F , SREL M SIAWERZA 89 &, PEEE
TAFRAARNEEEINGHAATLE, I THESHATL
DHMENHENRS. Hf , A5 EBEIN 548, PE5H 10
B, AMES8ZEH 8 &, =& GBS HER 81%.
7£2016 EFF A EFEHATIER 10 2, (EA&) CBRHEITE

CRIRZT 3) (ThRAEME 3) (L) (KiE) (dERiE
EAHE2) (M| 3) FEERIAEHA,.

Co-production is currently an important form of film
creation in China. According to the China Film co-production
Corporation statistics, in 2016, the number of approved
projects reached 89, the number of co- production films
to pass censorship reached 71, a record number. Among
them, mainland China and Hongkong co- production films
numbered 54, China and the United States was 10, and
mainland China and Taiwan co-production film were 8, the
three accounted for 81% of the total number of co- production
flims. In 2016, among the domestically produced film box

office top 10, "The Mermaid" " Operation Mekong", " From

Vegas to Macao""Kung Fu Panda 3","The Great Wall" ,"Book
of Love" and "IP MAN 3", eight films were co- productions.

40 China-international Co- production Handbook
RIS EAFRSEE




& 8 2000 £~ 2016 FREBREDT
Table 8: Chinese Film Industry Overview (2000-2016)

FH WERRE ZE (1Zm) BTN SREE
Year Number of Feature Films  Box Office (billion yuan) Cinema Number  Screen Number




- A BpREA
State-Owned Film Groups
NN

«China Film G

Film Studio Gi

- REMMAT

*Private Film Enter)
AR AL, SRR

« Huayi Brothers, Bona and Enlight Pictures

anghai Film Group, Changchun

- EHRATH

+State-Owned Distribution Organizations
HEARTT. REURIT. ERATTRRAT. ..
+China Film Group, Huaxia Film Distribution, Shanghai

+ Huayi Brothers, Enlight Pictures and Le Vision Pictures.

~d9%KBELL
+49 Theater Chains
Yhiti

PRRERE, LERA....
China Film Stellar Theater

H 9 hEEF RS
EEUT RIS
«Secondary market/1.3K digital projection Figure 9 Status of Chinese
- RATTBBBE .
«Itinerant Projection in Rural Areas ¥, Film Industry Chain

UM PEBENER. ZTRRRKNERIRIO[?
What is the status of Chinese film production, distribution and projection?

CW SshESE VA NEA . ZITHRE= AR,
The Chinese film industry is currently made up of three sectors:
production, distribution and projection.

BRI ?—EE}Z% ST, IBFIEIREIERNIRT, BEHRAREREH
hRAY, HETLUGBENEMMREELRITAR, WAlBIRESKELR
FRENU
Film Production refers to the process of film investment, shooting and
post-production. The producer owns the film's copyright and has the
right to sell the copyright to distributors or obtain profits from box-office
sharing.
REBEZHIENARS, BERAREEHEMINEIEEPTEEFTNHRERR
SEAMRENEERT B, KekFdl. BHFl. TMRLE, hh, FXEA.
FEAUKREBNETL., RPSERXHELEE—ENHT. FtRFE/L
ﬂi, FENBEGIEEBRIREEEAIR “REW” METRISEBEHIER
NMZ:0) S
Despite the numerous film producers in China, the production
organizations with real market impact are the state-owned China Film
Group and the privately-owned Huayi Brothers, Enlight Pictures, Bona and
LeVision Pictures. Additionally, Wanda Pictures, Shanghai Film Group and
Hong Kong's Media Asia and Sil-Metropole have a share in film production.
It is estimated in the next few years, the Chinese film production market
will be dominated by several giants and a few feature film producers.
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BRERT. EREEANHE. HilEs, BRRRTARMNERNS. 2T
BIMBIEARI FRWRBERN, ARUREDKNTERSRAREEE, 1§

FEBERANFITHITIR, RIE 2004 F£ 6 B BERAHHN (Bt
WEEERENGTIE) , RIUZHFRITRARFERRIAMENERF, HEY
1§ (BERITEETIILE) EATAREE,

Film Distribution refers to film sales and renting. The distributors purchase
film copyright from the producer, then cooperate with theater chains in a
form of box office sharing so as to project films in the cinemas of theater
chain partners. In accordance with "The Interim Provisions on Operation
Qualification Access for Film Enterprises" issued by SARFT in June 2004,
establishing a film distribution company needs application and approval,
and the company shall obtain the Film Distribution Operation License to
start its business.

Bal, PEBZSUIHNFHAENRITHZETE—RAR, thilhsER.
EERB. KA. TR LF, Hf, gB#EHTHOIKARITIENR
BREERANEE B RTERIRELR,

In regards to the Chinese film industry, most films are produced and
distributed by the same company, such as CFGC, Huayi Brothers, Enlight
Pictures and LeVision Pictures. Among them, CFGC and Huaxia Film
Distribution Co., Ltd., have the right to distribute imported profit-sharing
films.
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BN SREEXENCANE, &
B EERRETAER A E IR AR
BRI R, BRMAMIR T8 R B R4
Fht, BE 2016 FRENEERLE 49 %,
FhtA 8400 R, EZRETHRAHNER,
BARRERDFERL, R KEENE,
MR Ex. LB, BiA. [ NER,
[TRARM, FREBFFARNRNELRER
ERARBHA R

Film Projection refers to the process of
transferring the film copy into screen
effects through professional equipment
after obtaining the right to use the film
copy. This process involves theater chains
and cinemas. By the end of 2016, there
were 49 main theater chains, more than
8,400 cinemas in mainland China. After
the reform of the theater chain system,
the theater chains have continuously
expanded their business scope, and
the leading theater chains, represented
by China Film Stellar, Shanghai Union,
Wanda, Jinyi Cinemas and Dadi Digital
Cinema, China Film Digital have rapidly
developed.
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(W SHAEFENIELEDEZNFE? RiEEWLTERNAXEMMEBHLG?
What has been the process of co- production development in China? What
are the major laws and measures?

BIJVE, FENEERZEER. RE. HE. #PH. BAFERMEEEITT

BRI, BREANERMMX I 2010, 2 RIEHEANRE.
In recent years, China has signed film agreements co- production with
France, the United Kingdom, Korea, Russia, Brazil and other countries
successively, so as to fully promote the development of co- productions.
There are 20 countries and regions signed agreements with China.

1985 9 A 25 H, RHARDATHNESHEDNRTERKEHEEL (PEEXTM
SEXINEERERET A BUAEENETIE) , BB TN FRIRER
FRYANEE. MENSERI AN SHANEMEREEFEEEI; 1997 F
1816 H, REAR HEELBUHMAT (BLFEREME) 2E, XHE4H
87 —HEGNEZEENTEEXS, I (XFEFSSER. s ZAR
MEBIME) « (RTFEEREFFEENGTAE) URERIEES. I
BXEE. wRKE. FRINES.

2000 F, MRWBRAHNE, EAENGHARLS LEEHT BEEE
FRMT, TN PIISEEFHZHFONEER. MEMRSIE; 2001 F
12A 128, (BREREEH) EESKRE S0RES=N L@ET, B 2002
F28 1 BT 2006558228, BRI BE2E (AXRMELRHLEE)
£ (BEREE (B &%, BEREENE) , HM2006F6822H
J-WSIE‘E*E&, 2011128156, (hEARHMERZSW(RHE (T
RERTE) ) EESHERDAERH, FRIERESEREN; 2016 F 11
AT7H, 2BARKRAZESZERZLFT (FEAREME B~ (2
E) #:_F 2017 %3 B 1 BEERET. ZEMERAZEA Eﬂiﬂﬁﬁéﬂé%
ST B IME, TUSRIMASFEREY, SERHBREMS

LN Hfu\\ H& s B S ELHIERD, MERREAL Eﬂi’fﬁmi‘g%m’] ?3;
ERSEEA. EMARETEIRINGFERERRE L A TEIRKRE, K
RIEEXINAR S BIRRANKRASSERLE 2‘?0
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On Sept. 25, 1985, the Central Office of the Communist Party of China and
the State Council jointly issued "Regulations on the Management to Promote
Chinese-Foreign Cooperation on the Production of Films and TV Programs."
The policy emphasized the importance of Chinese-foreign co- production
management, the application process and guidelines for selecting co-
Production subject matter. On Jan. 16, 1997, the former SARFT issued a specific
series of measures for co- productions following the issue of "Regulations on
Film Censorship," including the "Regulation on Cast and Crew Members of
Local Feature Films and Co- Produced Films" and "Interim Provisions on the
Management of Movie First Prints," as well as other regulations covering use of
foreign languages, English translations, film length and subtitles.

the Chinese Film Co- Production Corporation (CFCC) was re-structured as part
of further film management system reform. It fell directly under the supervision
of SARFT and specialized in the management, coordination and provision of
services for Chinese-foreign co- productions.

On Dec. 12, 2001, the State Council passed "Regulations on Film Management"at
its 50th Executive Meeting. The regulations went into effect on Feb. 1, 2002. On
May 22, 2006, SARFT issued "Regulations on Film Script (Synopsis) Registration
and Film Management," which came into effect the following month. On Dec.
15, 2011, the draft of the "Film Industry Promotion Law of People's Republic of
China" was published by the State Council legal office as part of a solicitation of
public opinion.

On Nov. 7, 2016, the Standing Committee of the National People's Congress
issued the "People's Republic of China Film Industry Promotion Law", and on
March 1, 2017, it was formally implemented. The law requires the legal persons
or other organizations in China cooperate with organizations outside China on
film productions with the approval of the competent department of the State
Council; films meeting with requirements on creation, investment, income
distribution and other aspects, are treated as films produced by domestic legal
persons or other organizations; the state encourages the legal persons and other
organizations for cross-border investment through oversea Co- Production and
other ways, to protect its foreign trade, cross-border financing, investment and
other reasonable demand for foreign exchange according to the law.
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CW EhEsSEgsEEEEMESRAR?

What means of investment can be leveraged to participate in film
production in China?

I?iEEEPIEE FHINED, BRRAFMEHETARBENNE, SHEBT.
P BANRBREEETANAERAH BT, THEHBEEER
RTS(T%FHHHEE&%E’J?;%H:' , ERSMEARFIELAREAMESHER, 3¢
REBR. EEMJE'J;“JLLWEJ\Q MERILEZMESH LP BHAARER, B
FAERNTWHEARURABE XYL EAZRENCMEENETERR
Ao BLREER, EHRESSBEGEETEEUT/IMER:
With the rejuvenation of the Chinese film market, the film investment
environment has improved significantly. A large amount of capital,
including government capital, industry capital and private capital, has
flown into film production. Particularly with the intensive release of
policies supporting the cultural industries, investment in film and TV
began with domestic and overseas capital and the construction of film
and TV funds. As noted from the constitution of the LP groups that have
established the funds, professional producers with a background in film
and TV and large-scale cultural industry groups have been the main
domestic investors. Film in China comes in the following forms:

HERHR: TERRNARAMBERARERGZ FERRRBEY R, BER
BHBNDIIZBEAIRFNE, RAEIVEM, IR, FRABRERET
G SHEaRAR. REENSNZ—, BEERANNATCERA 2. (4
1R 2) MEBREEKRANBPmMINESZ—,

Direct Investment: Direct investment is intended for film production that
is wholly invested by a producer or jointly invested by several parties. The
party or parties contributing direct investment will have the right to share
in future earnings. The investment pattern is clearly defined and fast-
rewarding. As one of the most commonly used methods of film investment
and financing, direct investment has the widest range of application. "Wolf
Warriors I1" is one of the most successful examples of direct investment in
film production.
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RITEM: 2014 FEHBET R (XTFEELABETELFBERNERN) , BB
TR, NERERRERE. SEIERIET. ITHRIT. JIHRT. RERT.
LERT. BERTHFEITR AT RIPSEIMERTm, XFTAEBRZIRET
Eo tban, RSB (EFR+=) BIRRERIT L5 Znhmk BifSEN (
%) BIACRIRIT 112 T8 & ChBHE) RISERET 6 TR

Bank Loan: In 2014, seven ministries and commissions issued "The Circular
on Several Economic Policies for Supporting the Development of Films" to
encourage financial institutions to provide credit for film production. A number of
financial institutions, including Beijing Bank, Industrial and Commercial Bank of
China, Bank of Jiangsu, China Minsheng Bank, Huaxia Bank and China Merchants
Bank, supported film production drives with innovative financial products such
as mortgages on intangible assets. For example, "The Flowers of War" was given
a loan of RMB 150 million from China Minsheng Bank; "Flying Swords of Dragon
Gate " (directed by Tsui Hark) was loaned RMB 100 million from Beijing Bank; and
"Tiny Times "was loaned RMB 60 million from the Bank of Nanjing.

FEE BRESFIIEERA IR X+, #IEETR, X 2016 £—4F,
REN W EESIIE 241 R, SHEMUEE 264.5 127w, GEBNSISKRERS. =
WRIG SR E S, Tl PE. VC HERBNMUR =W EEREREE/EL, EHPEMER
AERERNEZR T FEBTER AR LEBXERARARNETEREMNEBT
FIENKZ S, EXEBEEBVE— RS I TE—EF LM ONEEE
%o
Film Funds: Film funds are gaining in popularity as an emerging investment
pattern. Data shows that only in 2016, China had added 241 culture industry
funds with over 26.5 RMB billion, including government-guided investment
funds, industry investment funds, private equity and venture capital and other
sources of investment, as well as industry-integrated investment funds. In China,
larger and more active funds - apart from those investors engaged in earlier film
production such as China Film Group Corporation, Shanghai Film Group and
Huayi Brothers - have had impact on one or more segment of the film industry
chain.
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BNE ATHRHEE N, RO
AR T RZT SENFENERE
BENEERN, tbin (BREEN4) .
(EAE) . (HXE) FHEXREH
BN & B BEEBENTHEWAN
FRE RRINSE 5 7T B2 L IRET R 2 UL [a]
Rz, BEERGVERT,

Product Placement: Product placement,
namely embedded marketing, is done
to mitigate investment risks. Many film
companies use product placement - a
stable means of profit - as the dominant
pattern of investment in film production.
Examples include "Transformers: Age
of Extinction, "The Mermaid" and "The
Kung-Fu Yoga", all featuring a great deal
of product placement. Films can cover
costs or make a small profit before
release by means of product placement
and copyright pre-sales.

EEMTR: BreEREERNEEKN
TRBAHTEEMECRBEHELR
BEES], BENBRITIWRRIENTRE
REMTE. ME “REE 28%KE4
PIE, (hEdR4) ORERE) (Lanke)
ERAMEFTEER; BEN “BREW
Bk (B2 #1751 "R “FF
BB EMN EE T B R FAL™ e

Network Financing: Network financing
platforms including Zhong Chou. cn
are not yet assuming the power to
transform conventional means of film
production, but they add financing
channels and platforms for film industry
development. Examples include
Alibaba's Yulebao, which has

sold 41 investment projects, like Tiny
Times 4,"Wolf Totem" and "Outcast";
Baidu's Baifayouxi, which selected The
Golden Era for corporation; and JD
Online Shopping Mall's Coufenzi, which
has covered products such as micro
films.

BT LA ERREIR S MEBRRRMARN 2,
FRAIE ., BMFHRED BRI AAL
IR NERRERENEIEFR.

Copyright pre-sales, government
investment and other sources also
provide important means of production
financing.
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(Wl FEEXEENSKBERZMH A

B? RSB WTO RS RAZES
LT 1y ?

What about the profit-sharing
conditions of China's box office?
What changes have been made
since the WTO dispute between
China and the United States was
resolved?

FRE R L B F 2 23 B LARZ B Ay
ZEEWRANE, HUEESKHER
HITH . DMWETHEMEBRZERE A
FRI0BR 3.3% ME A B R EKE N (38
B, HEMNSE, ASMERR—
MEEELWL) , HEEEFNR 5%
HEEEMAE, Bk, 2WEE =
EFEIWAN-E W R EMHN - BE
MEE.

Profits for the Chinese film industry
chain is based on box office revenue
and allocated in the form of box
office sharing. About 3.3% of the
business tax and its surcharges (to
include urban maintenance and
construction tax, and an additional
education tax, depending on the
area) as well as 5% special film
funds shall be deducted before
sharing. Box office sharing = box
office income - business tax and its
surcharges - special film funds.



= 10 HEERZH D WL HIERER
Table 10 Basics of Chinese Film’ s Profit-Sharing Ratio

i)y RiT 5751 B
Production Distribution Theater Chains Cinemas
Edlada 30% 13-15% 5-8% 48-50%
Domestic Film
O 50 ~ 150 /5 43% 5% 52%
Imported Buy-out Film 500-1500
thousand
HODWE 25% 23-27% 5-8% 40-43%
Imported Revenue
Sharing Film

*2012 4 2 AP EREAR

* According to the

VTO SHIRARETS

IO dispute

FHODMABIRE DMKEEHIN 13% IS E 25%.

)12, the shared

OU signed es in February

ortion of imp: rofit-sharing films s

* The basic tors) and downstream (theater chains and cinemas) distribution of

stream (producers and distribu

the film is 43:57, which can be slightly adjusted on a film-by-film basis.

Hr, #O02KA REEHPEREEANEERERITERRARAHORT, RES
20 &F, MAEBR WTO RBUARNING, REFEFRFRSES|#EOD KB
20 ERRIERY EIEA0 14 33 3D HE R IMAX BE,; MEO#tENEHEMESRED
DR INAEEEZRLZITHREROL . & 10 REVLLHIIREEN D WKL FIAEAEE,
XHETF, EXEENGEERNATFRITNERERRAITHAE, MEFEXE
RS i

Revenue-sharing films are exclusively imported and distributed by China Film
Group Corporation (CFGC) and Huaxia Film Distribution Co., Ltd. The original film
quota was 20. Fourteen 3D or IMAX films can be added following China and the
United States' WTO agreement. An imported buy-out film is distributed by CFGC
and Huaxia. The sharing ratio for film box office in Table 10 is similar to that of the
United States. The difference is that expenses for film copies and distribution are
paid by distributors in the United States, while the same are borne by producers
in China.
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Figures on Co- Productions

AR HIEE

W A/ MGk T EEMLRR?
What are the main types of recent co- productions?

LW &L FEFEBEHINAR, EEIIZTNFABERES, SHAER
AEFNZEE, ATFEHEAERLUPESHER AT, AREZFMELR
REBEZANEE, fE. BB, BIE. SRIELSHEER SESIRNUE,
THZE Ebf’ﬁ)#%DEEJ)#B—xiALo
Recently, more and more films' box office has exceeded 100 RMB million,
thus benefiting co- productions. As most co- productions are made
by mainland China and Hong Kong, Hong Kong films have had a large
influence on film type. Action, romance, drama and comedy films hold the
most important position, among which, action and comedy films are the
most popular.

xR 11 EEEZMERREESH
Table 11: Co- production With More Than 100 Million Yuan Box Office by Type

=iclaE ERE P g kA5l *
Type of co- production Number %*
ah{E Action 21 70%
=R/l Comedy 6 20%
=EE. IRIR Suspense, Horror 6 20%
Z1& Romance 5 16%
%[ Crime 4 13%
735£ History 4 13%
4] Fantasy 3 10%
% War 2 6%
112 Biography 2 6%
& Teen 1 3%
BREE Dance 1 3%
1BEf Sports 1 3%
A AR Z TR

Note: Nn” type has multiple properties
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IEERPINERFNEIESHERIMXEHL?
What are the main co- production countries and regions?

EERPASHERTESHANTIS, XTEEETAMESEE 2003 E%E
T CEPA, Bl (XTFEUBEBZBAXRZNETHD) o 2003 FLFI, EEXHM
HEAMSHAEHRBEOZHLIE, T CEPA ZfE, RMMEENEGHAL
AT ERE~FNTFE, MASETFENNTEAEZHORT
BIBRM. 72 CEPA MBUERIERN T, B AIMEEREFTRERE, HEF
EREEHIRSETERUE, INGHMXMOGHRBIUERR, RES
BASEHSETSHAEEN—2Y,

Mainland-Hong Kong films have emerged as the main force in Chinese co-
productions. They have benefited from CEPA (Mainland and Hong Kong
Closer Economic Partnership Arrangement) signed in 2003. Before 2003,
Hong Kong films and mainland-Hong Kong co- produced films were treated
as imported films. After 2003, mainland-Hong Kong co- produced films
could be treated as domestic films, and Hong Kong films were no longer
limited by import quotas. With the promotion of CEPA, mainland-Hong
Kong co- produced films have rapidly developed and occupy an important
position in the Chinese film market, as seen from the distribution of
regions. Mainland-Hong Kong co- produced films account for more than
half of the total number of co- productions.
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B, HE. MRETNERSFENSHAEF LUSHEENE, SENRE
WEA FERE—RE. EREERSP, KE. MEKX. BE. ZE. EAFEFER
S5HENSHABEHTS, XEFIIMNESXUER. SENGHABESE—E
BXFR, Itsh, REERAWEZFEM. &LE, PEXMEEEER. RE. &
E. #Z . BESERMSEIT T B aRN, BrE9NERMMX Ht 20,
ENEDPIEHANLRE.

Films co-produced by Asian countries such as Japan, Korea and Singapore
are generally made by more than two countries, and one or two films are co-
produced each year. Due to language and cultural differences and co-production
policies in Europe and North America, the United Kingdom, Canada, Germany,
France and Italy seldom cooperate with China to make films, while the Sino-US
co- produced film has been increasing year by year. In recent years, China has
signed film agreements with France, the United Kingdom, Korea, Russia, Brazil
and other countries successively, so as to fully promote the development of co-
productions. Currently there are 20 countries and regions signed agreements
with China.
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Table 12: Distribution of Main Co-Producing Countries and Regions (2016)

ER X AHREE RERE B
Countries and Regions Number of Film Title
Co- Productions
FEEH 54 (BEFTHTSE) . (RORFIFH) .
Hong Kong, China (ERETE) « CBAWITE

The Wasted Times, The Bodyguard,
Line Walker, Operation Mekong

FE&D 8 (RS

Taiwan, China The Village of No Return

ESE| 10 (BEx2rRE « (FEE) « (K . (XA 3)
United States Manhatton Love Story, Sojourners,

The Great Wall, Kong Fu Panda 3

] 1 (Br—F, H+L)
Macao At the age of 17 (Tentative title)
HE 4 [(§:250)
United Kingdom Legend of Ravaging Dynasties
JEE 2 (BxER) (BRIEHA: RBZHNEEE)
France Midnight Dreamers,
Minuscule: la Vallée des Fourmis Perdues 2
EHE 3 (EERERFH)
Korea Making Family
BB 1 (ThKPgEE)
Russia Kong Fu Duck
W= 1 (BESRAZHR)
New Zealand Beast of Burden
=P nid 1 (R TFH)
Malaysia The Bodyguard
7EE 1 (EAEBIFERA)
Germany Brave Heroes
TRAFITE 1 (REH—1E)
Australia The Longest Shot
N 1 (b BEhR)
Singapore China Play (Tentative title)
ENE 1 (EHBRIE 2)
India Delhi Safari 2
mEX 1 (ERE: BREA)
Canada The Monkey King: The Stone of Chaos (Tentative title)
BAF 1 (K IBRYBEE)
Italy Timeless Moment(Tentative title)
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REREREH R Q.

ERMEIE
ST O EBRAIR S . BRI A?
ORISR T A WSS, BRERAHOZ

175 SRR 32 H YR RTIERR.

BETEME, BRRENMRINEERE?

—B CFCC (B3AR) THTHOFE:, MTmg&EMMETILL
ERRENITEREFEHE,.

REBRRFESKEHIE?
BRAFETREMMEINRKRE 40 XM CFCC (FIRAR)

.
ERXEIA,

nfan ORI S M E AR

GIRMERESHER, SHAFTERARM CFCCRRFEHD
poigENMELE SR, B CFCC HA#EORE, XHFRERS
MEMMH AT LUEAITFREREED. S, GHEAtHhAL
WERE AR ERRBERF S

BRMIEARFESARTLRSREIE?
10 MI1EH.

MAAERNTEASIERBEIE? ARG AFEIE?

BHREmMERAE, EM CFCCIRERMIMEARIF
HRiFlE, ®d CFCC SRR ITIERIIE,
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REPIERRTAGE, REAMEFENEEHITHE?
WRAT, FEEAM?

AILE SR A X AR SHTRE, NRFEEMRE
R, SHEAERIER CFCC,

IR IS YR BOEEEN?
PESHETERES RO, SEER. RE. ET%.

WNfRIESIE St A I ENIRIR?
PESRS A HENEFNRAZ AR,

T RAREE. BRLLEYF?

TIAETIARER . AMNAREE . MIERIEMEE TS,

5, REESHA BRI UNEHIEFRERRER,
MEEMMEE AR EBHEHLERNEGFR?
IMAREERRI M P RER. ERER. B LEXEMEAREEAR. L
BIERAEM, BELEXENEAERREARASR,; 42, FESRAHAIL
MBI E R EE R,

NFERER, BRERER? MHRNIMRIEXS?

RIEPEBRAERNE, BE EERTRIMIBIEEXRARIESR R 52D
5, BRNREFRE T St EE0IB0FRI AT LGS,

it
pali

WRBEROUREDM, TEFRMHA?
ATEEVUREXNIR, FEEGHACAEINE R E
Z BRI AER RIRRE L K&,

MRBE—TFTEABRRERNTR, E0RERH?

WRARLBSHRERNGRNENEZBIAFMRAR, AR,
BRUORFEIMASIENEFAER, GIRRRIALIE CFCCIZRHIE,
LR E ST,

BHANTRREAER?

XFHsERRE, EOMIE 13U EMEEERREHRERM (BIRE XM
MHPSIIBAR T UREBFOL A, FBSHANTIE. BBARER
BEERIRS,
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UFBERENRITERESHRER?

SHBEFEESIBREHEEERSHFE, AREEFZQAMRIFIIIERIUEFRER
WV FERRITHR. BRARFERFEZENNERE. ERMFEREE
BIEUTRAIE: RE HD-Cam # (1619 FHARRH. FH, FHll. 28
BHEREILARS, 3. 4 BENBYEFESILES)

FAEL 6 A, MigftaT: 11 DA88 (EiE 6 &) N LG VST,
BEHALE, 11 DA8S (SRR S U AAEE, G ARIMERE CEE) -

SRR REIUELLRT? BAAER?
SRR BYREEEERREEHISEE AMRITFRILE, B UEREAMM
BYEBRM AT, BAATRES GRS UREXARNEER,

SRR REUAERERTT DVD ? HHAER?
BREABIEEEERFEEHIGER ARIFANLE, o UEREAKM
£17 DVD. VCD FE &M, RAMBHNEGIPERER SR~ RAITHE
P Y

AR REPERIRESRITEE? RRINRTNRAE?
BYEFEEERSHEH IS BRE AMIFAHEN & & A A R E AR
TR, SRS RITAMERDUERDE LMREEHESHEXDYL, &
TAERRE—REHEIE L,

W55

BRI HURIE R ERRY? BB AINM?

1RIE CFCC IMRE, BIAMEHHATE 40 M IIFA—HSP CFCCMBFE
HEHtEFE 20 M IIEE. B, tIESZNIREHEEZEREE 30 Ko
WMRAIAFERREHERLNIE, FEEHRR. FELVEBBAHELHHN
ER R, ENRXNEIREREEN 10 XNEEL,; FEESTHEETAHT
BHEIAEMEREHFEE KA EHEEIE,

BIAEHLAY S 2R A9 150000 7T RIZAIRZAI RS 10000 7T (BIZA&IA#LNY
BiE) , RTH 140000 TR RIAHUES 2 4. WFEBSHMM SR,
X—2&F79 80000 7To

SHARISNE BB UTE HMRITHIRIKF?

RIBINCEERERG), RESNCHNFE, REESBIEFRZE, SPEFR
WHRIRITHF, EERFHEZ EHRAATL O ZRIBEESTIFNE
FRER, EXREELRTREBEEIRERNE o

B, WFHERERMBRARNFKEZMNE, BITHETENEENE,

2R

BHEASNEER. BETEFTEMHAFE?
KARHNEEs, F2MHRMEET (B) 8, MIZRED. Smpiiaz
T (R BEXNERERMELR BERHER.
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Co- Production Film
Process Q& A

Partners
Who can be my partner?

All state-owned film studios and qualified private companies in mainland
China can serve as partners.

Customs and Visas

How do | export film negatives/tapes/discs?

The importation and exportation procedures outlined above are equally
applicable to tapes and discs; however, a separate application is required
to be filed before the film negatives can be exported.

How do | export my equipment and other materials when

shooting is completed?

Once CFCC has completed the exportation procedures, equipment and
materials may be exported as accompanying luggage or by way of cargo.

How long does customs clearance take?

The parties should submit their application to CFCC 40 days in advance of
the scheduled arrival date for equipment and materials.

How do I import my equipment and other materials?

Once the project has been approved, a detailed list of equipment and
other materials should be submitted in advance to CFCC. CFCC will then
handle the importation and exportation procedures in its capacity as the
parties’ guarantor. Relevant equipment and materials may thereafter be
imported as accompanying luggage or by way of cargo; the parties can also
engage the services of other agents to handle customs procedures.

How long does it take to obtain visas for my cast and crew?
It takes 10 working days to obtain visas for a film cast and crew.

How do | apply for visas for my cast and crew? What types of
visas do they require?

Once the project has been approved, passport details for the cast and
crew who will enter mainland China should be submitted to CFCC for the
purpose of applying for working visas.
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Location

Can | film anywhere in China once obtaining the Sino-Foreign Film Permit?
If not, what do | need to do?

Filming can take place at the locations named in the agreement. If
additional locations need to be added, CFCC should be promptly notified.

How do | obtain location scouting assistance?
The Chinese partner can assist in recommending and hiring the local crew.

Where are popular places to source tailors/costumes/fabrics?

Some popular vendors include: Jiangsu Zhenjiang Costumes Factory,
Suzhou Costumes Factory and Hengdian World Studios. Alternatively, the
Chinese partner can assist in making or renting props.

Where can | source ready-made props or contractors who can make and
supply props?

Ready-made props can be obtained from: China Film Group Corporation
(Beijing), Shanghai Film Group Corporation, Shanghai Huixinyi Film and
TV Props Leasing Company, Hengdian World Studios (Zhejiang Province),
Hengdian Huixinyi Film and TV Props Leasing Company (Zhejiang
Province). Alternatively, the Chinese partner can assist in making or renting
the props.

What are the government's requirements for set construction? Are there
different requirements for locations that are within vs. outside of city
limits?

According to Chinese government regulations, film sets cannot be
constructed in cultural heritage areas and tourist attractions; regardless of
location within or outside a city. Prior permission from the local regulatory
authority must be obtained before any set construction can commence.

Actors and Actresses

If I'm shooting a film involving ethnic minorities, what should | be aware of?

As a matter of respect for the customs and culture of China's ethnic
minority people, the Chinese partner must consult with experts on
minority issues prior to submitting the script for project approval.
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If I want to shoot a scene with a large number of temporary actors, do |
need special permission?

If a large-crowd scene requires standard temporary actors only, or is
not filmed in heavy city traffic areas, no special permission is required;
however, if military members are required as temporary actors, the
production team must file an application with CFCC, which will in turn
submit an application to the military authorities.

What are co- production cast requirements?

With respect to joint productions, at least one-third of the total main
cast members should be Chinese (from mainland China). The Chinese
and foreign creative crew members should be of equal proportions. With
respect to s between Hong Kong and mainland film producers/companies,
the cast requirement must be observed but there is no requirement on
the parties' creative crew; and there are no cast or crew restrictions with
respect to assisted productions.

Distribution

Are there any special requirements for the distribution of digital films?

Jointly produced films that have passed censorship review by the Film
Censorship Review Board and have obtained the Film Public Screening
Permit may be released in digital theaters within mainland China.
Screening dates may be agreed in advance with the digital theaters.
However, the following technical requirements must be complied with:
Sony HD-Cam master tape (16:9 FHA format, non-dialogue subtitles, audio
channels 1 and 2 for Mandarin stereo channel, and audio channels 3 and 4
for soundtrack mix stereo channel).

For Dolby 6 channels, the following should be provided: one DA88
(Mandarin 6 channels) - the time cue should correspond with the HD
master tape, one DA88 (soundtrack mix stereo channel, channel 7 should
solely be for Mandarin dialogue) - the time cue should correspond with
the HD master tape.

Can a co- produced film be distributed online? What are the requirements?

Jointly produced films that have passed the censorship review by the Film
Censorship Review Board and have obtained the Film Public Screening
Permit may be released via the Internet in mainland China. The details of
release should be negotiated between the concerned parties and relevant
organizations.
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Can a co- produced film be distributed for DVD release in China? What are
the requirements?

Jointly produced films that have passed the censorship review by the Film
Censorship Review Board and have obtained the Film Public Screening
Permit may be distributed in mainland China in the form of DVD, VCD
and other audiovisual products. The format and picture resolution
shall comply with the standards stipulated by the audiovisual product
distributors.

Can a co- produced film be distributed for theatrical release in China?
How is theatrical distribution handled?

Jointly produced films that have passed the censorship review by the Film
Censorship Review Board and have obtained the Film Public Screening
Permit may be released in mainland theatr. The production companies,
distributors and theatres may negotiate the screening dates and sign the
relevant agreements, and the distributors will provide film copies one day
prior to screening.

Finance

What is the script approval process and what are the costs involved?

According to CFCC it takes a total of 40 days for script approval - 20
working days for CFCC and another 20 working days for the Film Bureau.
There is an effort to reduce this time to 30 days.

Scripts that require editing or changes have to be resubmitted for
approval. Reedited scripts, with minor changes, that are resubmitted and
that have started production work will take 10 days or less for approval.
Those that have "major changes/editing" that may require a rewrite or
change of lead character may take longer for approval.

The total script application fee is 150,000 RMB. The applicant pays
10,000 RMB on submission (refundable if script is not approved), the
balance 140,000 RMB is payable upon script approval. For Hong Kong co-
productions, the fee is 80,000 RMB.
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Can foreign co- production partners open a local bank account?

Restrictions on foreign currency include limitations on the foreign currency
entering China. Foreign production companies are not allowed to open
bank accounts before production work begins, not even after the script
approval is obtained. (Note: as this poses problems in the preparation for
shooting. SAPPRFT is looking into the situation).

There are strict banking requirements, for example, in regards to the
receipts for paying extras and part-time helpers.

Film Festival Participation

How can co- produced films participate in film festivals?

companies are required to follow the Chinese regulations on participating
in local or overseas film festivals. They must register at SAPPRFT and
receive an approval before participating in film festivals.
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Welcoming Co-Productions:
Wanda Studios
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Look no Further Than the Movie
Metropolis for an All-Encompassing
Fully Supported Ecosystem for
Filmmaking

RATES QIERRKEH UL ARIFEESER

The Movie Metropolis is the world's largest film and television industry
investment project, 40.5 million square feet, with a total construction area of 58
million square feet. The sprawling grounds feature eight distinct zones: a film
and television industrial park, Wanda Studios, which is a state-of-the-art filming
facility built to International filming standards, an international convention
center, a showground, a Wanda Mall, a hotel hub, a marina, a Marina Bar Street
featuring international food and drink options and an internationally managed
hospital.

RAFH, 2REANZAATIARETE, Sith376 HF¥HK, SEHRER 540 HF
TR, BERALF W - B ERALIEEM. RO, BRI, KR,
EEBEERO. k. KEBEEEMERERS 8 MIREX AR,

Wanda Studios is the centerpiece of the Movie Metropolis.

iR R RARTS RO, Tt T 2018 £ 4 Bk,
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Five Great Reasons to Shoot
with Wanda Studios

EERRAZAAFER 5 KRIEH

Movie Metropolis, an All-Encompassing Ecosystem for Filmmaking
1. AT EFHHNNEEER

Wanda Studios is the first and only filmmaking destination in China that meets
international standards, and is set to become the new hub of global production.
On top of this, generous production incentives and rebates are available to
filmmakers from every corner of the globe - another first in China.

AEFEAr LERPEE MEE - S ERRERN G it NeIKERHIER
AR EE—ERSIERRBERARBME, BN IRE AR,

"Qingdao as a city and a studio felt like a place | will know very well. | was
completely at home. The facilities are extraordinary."
- Allyn Stewart, Producer

‘B BHEHMEERA S LELERERFET, ELRET R, XERENEE
;1
- EERE, fAA

"l can't wait to say those words!!!! The studio, facilities and the city really has
to be seen to be believed. Photos can't really convey the magnitude of Wanda
studios nor the beauty and diversity of the locations in Qingdao."

- Sara Spring Producer

“HREFIBREK! RAFBANASBETAEMSLE. SMEAXERHHNEE,
BEELEZ2UE BRIEWMNKRFIMRMBSENL, URFEZA LR, ”
-ERLES, SIAA

Filmmakers can receive a cash rebate of up to 40 percent of qualifying spend. The
rebate program means significant cost savings for productions, making Wanda
Studios and the city of Qingdao attractive to international filmmakers looking
to maximize financial incentives while selecting interesting and unique filming
locations.

WFRHEERNER, SIRAUEREIX 40% WHERE, MX—IFEE, 0
FREEIURETRIRECATLERALIKEATEASEDEFER TN REE
o
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World-class Facilities
2. R —RENILHE

Spread across 165.76 acres, Wanda Studios features 30 state-of-the-art
soundstages in its first phase - among which will be the world’s largest at 10,000
square meters (a little over 100,000 square feet). There will be a total of 40 stages
at the completion of Phase Il, all built to the highest international standards.

AL EE S ith 165.76 A, —HATIZEHE 30 MRAHNEBRM (B 15T
*T%?ZTEH) , ZHATRRRIERIAE 40 MR, 283dErREinE.

No. of Stages NVEICRVEES Square Feet
R E FFAR FHER

1 Stage 10,000 m 107,600 ft
2 Stages 6,000 ni 64,560 ft'

4 Stages 5,000 i 53,820 ft’

11 Stages 3,000 n 32,280 ft'

7 Stages 2,000 mi 21,520 ft'
10 Stages 1,500 i 16,140 ft'

5 Stages 1,000 mi 10,760 ft

A large 59.74 acres backlot will house built-to-order shooting locations that can
accommodate any set a production might need.
=pac) 59 74 AP =M EIEZEREENREINRM, MY SSIVEXTIMR A9

Fg

All stages smaller than 3,000 square meters have soundproof walls at NR25
standards. The 10,000 square meters stage feature elephant doors 12m high and
8m wide, allowing ease of entry and exit of large vehicles.

H A 3000 FRURREADEE] NR25 1708, BISSHFEHARE; 10000 FRRFABIR
B 12K " 3 8 K, AIARARIREMEMIIH,

China-international Co- production Handbook 67
h o oty

INEHR R EBFRSAE



MARINE FACILITIES 7k FiRigi&HE

Wanda Studios' Marine Facilities boasts two state-of-the-art water tanks for
limitless options filming in or around water: the Underwater Stage (U-stage) and
Asia's largest Exterior Water Tank - as well as Asia's largest blue screen.

FEFAF W ERK MERISHERE Rt R R ITHEAKOE, SEFE— MK TR

—MNEHRARNEINGHE, BEIMEARNEREINK, EEEMKTIKLEEE,
FIGSEI AR AT RE,

EXTERIOR WATER TANK
EIbKH

LAND AREA 6,512 m 70,095 ft'

HER

DEEP TANK VOLUME 20*20*3.6 m® 50,853 ft 1,440,000 L 380,407 gal
RAKHETR

SHALLOW TANK VOLUME = 75*75*1.4 m® 278,103 ft’ 7,875,000 L 2,566,564 gal
AR

CAPACITY 9,315m?* 328,956 ft' 11,155,500 L 2,946,971 gal
BN

VIEW WINDOWS 2

NE

FILTRATION SYSTEM Chlorine

dIRRSE E

BLUE SCREEN

ILy
F%

Blue ScreenDimension 90*18 (1,620 i) 17,437 ft'
BERERS

4 WAYS TO USE THE EXTERIOR WATER TANK

fEFSMERIKBEY 4 Fh 5 20
Dry Tank Only Deep Tank Deep and Shallow Deep Tank Covered While
(BB Tt Filled Only Tanks Filled Shallow Tank Filled
REQRIKMEK ARIKAAN (Engineering Required)
RICGHEREK BRI TR E £,
RELRRIKAEK
(FREED)
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UNDERWATER STAGE 7k FiR# 4

The underwater stage at Wanda Studios is only the second permanently heated
facility in the world,; it is also Asia's largest, with a total volume of 1200m3. The
U-stage has a standalone first-time fill system and remains permanently filled
and heated. The water cycle treatment runs every 3-4 hours and sterilization is
done with UV and chlorine.

AW EAK T EEZMEE R NENE K TERREZM, S8R 1200 1L
K, UBINE— KTEEMBEMIIKRS, ICHKBRFHFENRE, KEF
SOIZEERA 3-4 /BT, RAEIMENABEEK.

UNDERWATER STAGE
IR TR

CONSTRUCTION AREA 4,147 nd 44,638 ft'
BRmEmR

LAND AREA 2,321 md 24,983 ft
SHEFR

TANK VOLUME 21.2*10%6 (1272 m?) 44,920 ft
AR

WORKSHOP SIZE 1,550 m? 16,684 ft'
THEEAN

CAPACITY 1,272 m? 44,920 ft’ 1,272,000 L 336,026 gal
&R

TANK GRID HEIGHT 6.5m 21ft
IKHAS =

VIEW WINDOWS 3

W&

WATER TEMPERATURE 32 iR /89.5 LK

KB

FILTRATION SYSTEM UV + Chlorine

STRALG |+ RN

THROUGHOUT CAMPUS 2EX&E &

China’ s only studio providing one-stop, turnkey IT services: Internet access,
Wi-Fi, telephony, WAN acceleration for big file transfers, building-to-building
connectivity throughout, help desk services, data center hosting, printing
services, ad-hoc IT support and customized network solutions.

PEFZAGIEE PR M —ua. PR IT BEMRSR. SFEERKMEN,

T WIFI, FBiE, WAN SEBASFER, EXMLE, IT RESH, SERORS
BHE, HEMETE TR, BEREFNEBREE.
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End-to-End Production Services
3. —FHKEHN—IL N HIEIRSS

All your production needs will be met at Wanda Studios, which will work
with its vendor partners to provide top of the line services and support for all
productions.

REFAFE LERE ST HEE, NERIMIFRRREELO. Ts—I5
RRAE, HE—IIHERSFIE.

One-stop Production Services Include but are not limited to:
—IEECRIEARSS |

Pre-Production Advisory Services:

AIERRIE S 1EARSS |

« List of Recommended Locations JMNEHIiF 45 &

« Production Incentives and/or Tax Rebate Application #175 *NE{TE R 1%

« Rebate Claim / Payment Application 375 *NIE{TE E #tt

« Co-production Permit Application BX &l A FRIIEERE

« Qingdao Registration / Deregistration and Special Purpose Vehicles (SPV)
AT EMFLER , URAFHRENAT

« Tax Services ST EE

« Interpretation and Translation Services [IiFFZEFRS

« Legal Contract Assistance 2 & REH
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Pre-Production, Production-Specific Services:

BIEARIES . 1SPRGIEARSS |

Wanda Production Services (WPS) provides a one-stop production
services support system that covers every aspect of filmmaking
in Qingdao. Filmmakers may choose to use the services of Wanda
Production Services or they may engage another production
company to leverage local support.

—IEHBIERSEE T EE BREE AR ENMERS. BRAEE
FiEg AR L ERHABIEIRSS, SEAMERISIF T ER A S
/NN

« Hiring Local Cast & Crew & Fi Z i EIEZI AFEER A 52
« Work permits and Visas for International Cast and Crew #ME&EIRA R TIEFAIFIZIE
- Logistics (Customs Clearance) #3755 %
« Location Permits and Aerial Permits 7M S HuRIEYFR] FMIAFATIE
- Banking fRfT 53
« Local Payroll Services Zsith#r & 7 {1
« WPS Production Reports S41HI1E# ER &
« Insurance and/or Completion Bonds through Qingdao-registered partners
REQR] / Sizem Bk (BEEREMAT)

« Location Scouting Services /M= EIEARSS

China-international Co- production Handbook * 7 'I
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Production:

HIfE:

« Luxurious Production Offices SR FIEMAE
« Access to Trained Skilled Labor Workforce RIEE, JI4BEMEIATIEAR
- Restaurants & Coffee Shops & [T AMIMERE
« Security Services Z1RIRS
« Wanda Studios Partners and Third-party Service Providers
AR LRSI HENE =S RSIRES

Production Departments:

HIEERI]

« Grip and Lighting FUADLT ¢

« Costume Rt

« Paint BURZEIE]

« Set Construction &5

« Sign & Graphics Shop FEE&HI1E
« Plaster &8

« Props B

« Transportation 32i@

« Fabrication/ Steel Workshop fl{E / $1EkZE 8]
« Vacuum Form EZEEHI(E

- Expendables & Supplies EFERANYIEHI R
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Post Production: iDigital Post Lab
[EHERRIE - BEFEE RO

Wanda Studios' iDigital Post Lab covers an impressive 18,659 ni (200,843 ft), and
is divided into three buildings: A) dubbing ADR & Foley, covering 4,946 m (53,238
ft'); B) DI & VFX, comprising of four floors, covering 7,681 ni (82,677 ft'); and C)
editing, covering 6,031 ni (64,917 ft). The iDigital Post Lab will be equipped with
the most advanced post-production equipment, servicing all post needs.

FREME RN FEZER O L 18659 M, D HAEE S, H—F, Hi#14946 nj;
B BRI, HIUE, S#17681ni, CEEBEHILIRE, Sith6031m. EEIIE
XEMGE, BEEERNSTHNEHEFERE, ERESZNEHHERRE.
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Dubbing ADR and Foley Building

Pre-mixing room/ Sound mixing/ADR/Foley FIGE T{E% / J&% /ADR/Foley
DI room A& HI{EE]

Screening rooms RIRE

Data center & high-speed production network #3B/OFEEFIEMLE
VFX & animation facilities 5300 B EI& HE

On & offline editing suites TE4AF B 4L BB ER

Media transfer center %R=E

Digital lab 1= ED

3D Animation Production Studio =4 EhEHIEE

74 China-international Co- production Handbook
PO ERE R EEFRSEE



Life in the Movie Metropolis

4. FEETE

You can find everything you need at the Movie Metropolis and this is where
filmmakers and their families can experience life in China as never before, while
producing outstanding content in Qingdao at Wanda Studios.

R RHERMERBHERSHERN, WACRMSREEERS, BREFZIE
ERARAESBWR—REFFE, FFAEEDI.

Entering the Wanda Mall, the excitement begins starting with the world’ s first
indoor high-speed roller coaster and the world’ s first indoor water roller coaster
- in an indoor theme park and an indoor water park. The fun continues with
the Movie Amusement Park - an all-new film entertainment technology project
that’ s the first of its kind in the world. There’s never a dull moment in this
indoor entertainment and commercial center, which also features Asia’ s largest
cinema with 30 halls and 5,300 seats; a large skating rink, and an electrifying
array of entertainment, food, and retail options.

Eﬁ&hﬁ%ﬁé@ ENERETAAR, @IKEREEARELLEMNERK LWL
FEREEEETIL. BREEERIMGE, RABRCIFMBRERRRAITTENEAERL R
l#—rﬁ‘.’lﬁ%@yﬁﬂﬁ’ﬂmﬁﬂﬂﬁo EH 4 30 A)‘iﬂ(ﬂ%l_\ 5300 MEEAIHIIL M K
bt REMRERB KT FELENRER. ERNBERR, FHEE—RF
Qingdao has an international airport with direct flights between Qingdao and
more than 25 major cities. A brand new airport opens 2019, further connecting
Qingdao to the world.

SRWME—ERFET, EMMIDERSIKET 25 MPERHH. 2019 F5 R
BR—ERNERIT, BITER 4F, FHEEZE LR R KM,

A subway line linking Qingdao to Huangdao is currently under construction and
slated for completion in 2019.
EESBME SO ETRIEP, FHETF 2019 F£52 1.
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V. Qingdao as a Location
5. 1EM—F5

The coastal city of Qingdao, in northeast China, is the
home of Wanda Studios and the Movie Metropolis. It offers
incomparable locations and unparalleled views: a bustling
port set in a garden city nestled among mountains, with
rivers and fertile wetlands and reservoirs.

BH, EWREEZE, R WEM RS ZE M,
UIFPEREHEMEK, BENHMEUENESEILENER
AR, FEBBEMRTELZF, FWHEM. AR, Bt
5KE, ERZEEEETHZE,

Qingdao is equidistant from Beijing and Shanghai. As well
as being a major seaport, naval base and vital economic
center, Qingdao also has a rich history and vibrant tourism
industry.

BB RA EiERiE, MUEHEERNEE. BEAM,
HWEPEEENZFPO, BEEAREMERIIRR L,

In recent years, the city's development has been boosted
by the establishment of the Blue Economic Zone - designed
to attract high-tech enterprises. The zone's objective is
developing modern infrastructure to support advanced
manufacturing and strengthening Qingdao's position as a
regional economic center.

EER, BIHIOIZERZNK, BARSIERR™, #

—HHTERNRR. EFXTERNREFR, ZFL#
fliEdr, LIYLEE BHEE XI5 O L,
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When the studio opens late April 2018, Wanda Studios will be the first in China to
offer competitive production incentives and a full suite of services to filmmakers
from around the world. Joining forces with the global leaders of film and
television, Wanda Studios will build a new hub of creativity that’s also a gateway
to the world's largest and most exciting film and TV production destination.

AiEgArE LERPEE M EAEKBEH A AREE S UHFERS SRARSF M

BEENZAS LR, BAOFNEeXZATLaSSENNEFEE, TERRITIIRE
RMERRA, RARSINWEATIE~LE. FKDEELLFBEZBRZIR,
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Productions that Shot at Wanda Studios

"The Great Wall" {¥15)

Starring Matt Damon and directed by Zhang Yimou, one of China's most
celebrated filmmakers, The Great Wall” got underway as China's biggest co-
production to date amid strong box office growth."The Great Wall "sought a
pollution free environment throughout 2014, eventually settling when The
Wanda Group invited the producers to visit Qingdao. Across the world's longest
sea bridge is a manmade island in Huangdao Star Island. Wanda leveled a vast
space, enough for four large set pieces and a basecamp. Construction began at
the conclusion of 2014, well into March the following year. Principal photography
began April 27, 2015, over 600 crew members and several hundred actors
and extras found their second home. The Wanda team provided preparatory
assistance sourcing local materials including plaster and paint, as well as
production cabins and shipping containers. Both domestic and international
crews expressed how much they enjoyed shooting in Qingdao.

Qingdao principal photography wrapped June 5.

PEBRFRETIRRER; AESFLEDIR ARTE, PEMZSRKZERSH
R (KE) RANEREEZRARANPFINGRA. (KiE) BIHE 2014 F
BEFRIHRAEN. REZBSRNEIERM, HEREABBERFHRIFTINE
BXEEAASRAEREERTLANELS, HABEBEE—REBER4MAEE
KNP —NEM, 2014 FR (K BIAFBESRHT 2015 F 3 BEMER.
4827 BRIBAEEXSPOFFBBHENE-—REIMER. BT 600 BRIATIFAS
MYERERTEDHRTRT N 30 RPBERETLE, HPRBOEENLDT
Blo AAEHRYEESRIA, TEXESIRERTRBIFINZTMHNEARETR
ZEPLTHRESMPNERYE, LINAE. FHl fItFENEESE. ERMERT
PRATEARTDEREBTBIBRRIENERE, ARRENRE BHMBEER.
BREE. MEEmMAAEHIWIII,

BFRHNEEREFIFERT 6B 5 H.
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"Pacific Rim Uprising" (¥FKF# 1)

"Pacific Rim Uprising" spent 20 days of 90 total days shooting at Wanda Studios.
It was the first international production to break into new soundstages, moving
into Stage 8 (1500 sqm) on March 8, 2016. Over the course of their shoot, the
'Pacific Rim Uprising" team occupied Stage 6 (3,000 sqm), Stage 2 for catering
purposes, as well as costume, construction, props, grip and lighting workshops.

During this time, Wanda Production Services collaborated closely with the city of
Qingdao to provide work visas supporting filmmakers around the world - never
before done in China’ s filmmaking history. A customized Z-visa application
for international cast and crew was approved by the Shandong Foreign Experts
Affairs, Qingdao Foreign Affairs Office, and Qingdao Exit & Entry Administration.
As of March 2016, 128 Pacific Rim Uprising crew members received work
visas, allowing work in-country for up to 90 days, with the option to extend for
another 90 days. Wanda also assisted with temporary import clearance on film
equipment, and urged Qingdao Airport Customs to provide on-site clearance
services at Stage 10.

Historically, it has been incredibly difficult for international filmmakers to move
goods through customs or attain the"right" visas for foreign crew. "The Pacific
Rim Uprising" team was satisfied by these services.

"Pacific Rim Uprising" wrapped principal photography in Stage 6 on March 31.

GRRTF ) AW EH#HITT 20 Xe9E (B4t 00 XeviniEH) . B
SR MRNERLE, XEE—SETHGENERBR. 2016 F3 5 8 HE|
HFFIAEER 8 ST (1500 F752K) , 6 ST (3000 F753K) M2 SEEM (B
o, TERE. Bx. BA. RENTAIEES.

R, BEZMRSEHISEDIHEBRSFEARELERNBAATFARRHRIEE
iE, XEFERELBRE—R. FMEREMETEARIRFRE T LARBNIREE
B. BERIFEDMNFTRHNRERER LK Z ik, 2016 F3 8, 128 BEIAT(F
ARBS IR, HEsAlm L E BB RIAIRFI Mg EER, BaImEXRE
10 SEEMATTHL T IZRE RARSS .
SNEIRIBANIRFI RIS TAERIEH TRERIEMR R ET, (FRFF 1) BIENH
R EEREEE D,

GRRFE ) F 3 A 31 HiE 6 SEXMTA T B mE6F.
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